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*من مـوالـيـد مـحـافـظـة الـدقـهـلـيـة – مـركـز أجـا ابـريـل 1983 .
*تـخـرج فـي كـلـيـة الآداب قـسـم الـلـغـة الأنـجـلـيـزيـة جـامـعـة الـقـاهــرة مـايـو2004 ودارس تـمـهـيـدي مـاجـسـتـيـر شـعـبـة أدب انـجـلـيـزي بـالـقـسـم .
*عـاشـق للأدب الأنـجـلـيـزي ولاسـيـمـا لـغـة الـشـعــر .
*جـمـع مـادة هــذا الـكـتـاب مــن قــراءتــه في عــدد مــن كـتـب الـشـعــر الأنـجــلـيـزي والـمـراجـــع والـمــجــلات ومـن خـلال الـمـحـاضـرات الأكــاديـمـيـة بكــلـيـة الآداب جـامـعـة الـقـاهــرة عــلـي مــدار ســت سـنـــوات ومـزيـــــدة بأضــافـــات وأمـثـلـة لـلـتـوضـيـح .
Preface
          A large number of  students  face great difficulty in understanding , analyzing , and  appreciating  poetry. The fault is usually not theirs  ,  but rather that of  their teachers who face the same difficulty .

          English Poetry is not difficult to understand , once we grasp the quintessential characteristics of poetry , its special  diction  , and its  grammatical  peculiarities . Once we achieve  that , we will find it easy to understand , analyze , and appreciate a poem .For instance ,  images depend mainly , apart from  the poet's  imagination , on figures of speech  . Also ,  music is  usually  a matter of versification , which is tackled simply with a short and simple section  on  scansion .
          In the part which discusses history of  poetry  ,  I tried  to  give representative and carefully chosen poems of  the different  phases and  schools  of  poetry . They are  well-known poems which I liked and enjoyed , I hope that you will enjoy them too , and that they will instill in you a love of English Poetry.

Best of Luck ,
            Reda El Said Abdel Baset . 




"All poets are mad"– Robert Burton,  The Anatomy of Melancholy. 


"I begin to suspect the young man of a terrible taint – poetry" – 
       Ben Johnson , Bartholomew Fair. 

The Definition of  Poetry :


None has managed to produce a satisfactory definition of poetry. Yet , there have been several attempts to give one. For example , Matthew Arnold named it "a criticism of life". Another definition was by W.H. Auden , "memorable speech". As to the language of romanticism , William Wordsworth defined poetry as "the spontaneous overflow of powerful. As well , Coleridge said that poetry is "the best words in the best order" whereas Shelley defined poetry as "the expression of the imagination". But , all the previous definitions give individually a clear biased prospect of poetry , and simultaneously might be contributed to several objects other than poetry. That is to say , it is said that Samuel Johnson has replied to the question : "What is poetry?", by : "Why , sir , it is much easier to say what it is not. We all know what light is , but it is not easy to tell what it is. "In other words , it is better to mention only the obvious bases through which poetry is differentiated from other arts. That is , it is an art of which the chief material is language ; that it requires all rules of form , music , symbol , allegory , and imagery. Therefore , the true nature of poetry as an art is recognized than defined , and it is not right to define poetry by its opposite , i.e., prose. It is not poetry but verse and a piece of writing may or may not be poetry.

Schools of English Poetry 

(From 500 –1965)

The Anglo–Saxon  Period (500–1066) :


The Anglo–Saxons invaders arrived Britain near the end of the fifth century A.C. they were the founders of what is called English literature. The heroic poetry is of surviving Anglo–Saxons Literature which still bears traces , not only of the pre–Christian heroic society , but also aspects of English community. It is not facile to place a specific date for the commencement of Anglo–Saxon heroic poetry , but what had survived belongs to the seventh and eighth centuries. Te most prominent poetic work , which had survived from this age is Beowulf. This epic has a special position in English Literature since it is the sole complete extant epic of its genre. It deals with the heroic deeds of Beowulf , the nephew of king Hygelac of northern Sweden. As a poem , Beowulf is technically impressive , especially in its handling narrative verse in revealing heroic idealism. In other words , the scenes of the poem are laid in Denmark and Sweden , and it tells the deeds of the brave hero Beowulf , who crossed from Sweden to Denmark to help his nephew, king Hrothgar.
The main theme of  "Beowulf" :


Hrothgar's royal palace , Heorot , was permanently visited by a cruel monster , Grendel , who seized and devoured one of his countries every night. Beowulf was able to slay that monster and also his mother , who had come to take revenge upon her son's death. After that , Beowulf returned to his country , and , now an aged king , slayed a dragon , but died as a direct consequence of his wounds. Therefore , it tackles the struggle between good and evil , a theme that is discussed in many literary subjects.
Notice : 


In the lines quoted below , there is no rhyme , but there is rhythm by four main stresses in a line and frequent alliteration. These verses were sung to the accompaniment of a harp. 

From : Beowulf. 


Grendel seizes and devours one of Beowulf's men who are left in charge of  Hrothgar's hall. Beowulf fights Grendel , who after losing  an arm , flies and dies in the fens. The next night Grendel's mother avenges her son by carrying of Aeschere: 

Beowulf mapelode , bearn Ecgpeowes :

'Ne sorga , snotor guma ! selre bis aeghwaem paet he his freond wrece ponne he fela murne ;

ure aeghwylc sceal ende gebidan worolde lifes ; wyrce se pe mote domes aer deape ! paet bi dryhtguman unlifgendum aefter selest Aris, rices weard ; uton rape feran , Grendles  magan gang  sceawigan!

Which means in Modern English : 


Beowulf spoke , son of Ecgtheow. 

Sorrow not , wise warrior ! it is better for each to avenge his friend than greatly to mourn ; Each of us must needs a wait the end of life in the world ; let him who can achieve fame ere death ! that is best for a noble warrior , 

When life is over , 

Rise up , guardian of the realm ; let us go quickly Hence to behold the track of Grendel's Kinswoman.

The Middle English Period. (1066–1500) : 


In the medieval Age , after embracing the Anglo – Saxons Christianity , The trend of poetry shifted to glorifying Christian heroes and Jesus Christ. In this age , the church was dominating everything in English people's life. Even art was domineered by the church in the form of religious plays as well as heroic poetry. Those plays were performed by monks in the church and heroic poetry was also written by them.
Geoffrey Chaucer 


In the second half of the fourteenth century , a great literary figure in English history appeared , who is Chaucer. His appearance was in a period in which England was in transitional movement , between the middle ages and the modern world. Chaucer introduced Italian literature to England. He was deemed the first poet to use many of the meters and stanza forms which have become standard in English poetry. Also , Chaucer was the first English poet to analyze the characters of his literary works psychologically. His masterpiece is the Canterbury tales. It is a group of stories written in verse. It tackles a pilgrimage which Chaucer and a group of folks embark to Thomas Becket's cathedral. On the way to Canterbury , every pilgrim agrees to narrate four stories , and the host is to decide which of the best tales is to be awarded. The strength of the Canterbury tales rests on the power of this total artistic performance and on Chaucer's social understanding and psychological realism which he had depicted in.
Notice : 


The aim of the tales is to shorten the long hours on horseback. The actual stories are preceded by a long prologue , in which the pilgrims are described and listed or catalogued. Chaucer was unable to finish this work. In the prologue , the host suggested that each pilgrim should tell two tales on the outward and two on the homeward journey. But the company never reaches Canterbury and only 23 of the 30 pilgrims get their turn.
-The following lines are Chaucer's own on the prioress from the prologue : 

The Prioress :
There was also a Nonne , a Prioresse , 
that of hir smylyng was ful simple and coy ;      
Hire gretteste ooth was but by Seinte Loy ; 
And she was cleped madame Eglentyne.
Ful weel she soong the service dyvyne ,
Translation : The Prioress :
There also was a Nun , a Prioress ; 
 Simple her way of smiling was and coy. 
 Her greatest oath was only by St. Loy ! 
 And she was known as Madam Eglantyne. 
 And well she sang a service , with a fine.
The Ballad :


There was not much poetry after Chaucer's death. The only exception was the popular ballad. The ballad is simple either in subject or in form. The ballads arose among the people for whom they were really meant and they were handed down orally from generation to generation. In the eighteenth century , Thomas Percy , bishop of Dromore , collected the extant ballads , which he published in 65 under the title reliques of ancient English poetry. This collection had a considerable effect on English poets at that time. Moreover , the subjects of these poems included feuds between families attended by bloody fighting , the adventurous lives of outlaws in the forest and true love thwarted , but in the end usually rewarded. And stories of ghosts haunting the friends or enemies they had left behind.
-Lord Randall. (There are several versions)
 'Where have you been all the day , Randall , my son ! 
 Where have you been all the day , my pretty one." 
 I've been to my sweetheart's , mother ; 
oh , make my bed soon , 
for I'm sick to my heart and I fain would lie down!

What did she feed you , Randall my son ! 

What did she feed you , my pretty son ! 

Eels boiled in broth , mother ; 

Oh , make my bed soon , 

For I'm sick to my heart and I fain would lie down ! 
'What did she feed you , Randall my son ! 

What did she feed you , my pretty son ! 

'Eels boiled in broth , mother ; 

Oh , make my bed soon , 

For I'm sick to my heart and I fain would lie down.
The English Renaissance. (1500–1660) :


The renaissance , which had found its origins in Italy , was introduced by those who had traveled through Italy. They (those young Oxford Scholars) had studied the manuscripts of the masterpieces that the Greek scholars had taken with tem on their flight to Italy after the fall of Constantinople in 1453. furthermore , this English Renaissance started in the first half of the sixteenth century. Among those young scholars were the so – called courtier poets such as sir Thomas Wyatt (1503–1542) and Henry Howard , Earl of surrey (1517–1547). These poets became great admirers of the Italian renaissance poets that they started writing poems in the Italian (Petrarchan) form and in particular introduced the Italian sonnet. It became popular in the various collections of poems of this age. 

In addition , Edmund Spencer (1552–1599) , one of the poets of this period wrote a sonnet–sequence , called Amoretti. He is known for an allegorical narrative poem , "The Faerie Queen". This poem tackles king Arthur's court and in which the knights stand for the virtues in their dangerous struggles with vice. This poem is written in a stanza form invented by Spencer and imitated by many poets of the eighteenth and nineteenth centuries.
English Poets :

The Middle English Period (1066–1500) :
-Geoffrey Chaucer (1340–1400) : 


He appeared in the second half of the fourteenth century. During his appearance , England was in a transitional period between the middle ages and the modern world. He introduced Italian literature to England. Furthermore , he was the first poet to use many of the meters and stanza forms which have become standard in English poetry. Also , he was the first English poet to analyze the characters of his literary works psychologically. Chaucer's masterpiece is the Canterbury Tales.
-Thomas Percy (Bishop) : 


In the eighteenth century , Thomas Percy collected the extant ballads , which he published in 1765 under the title reliques of Ancient English poetry. At that time , this collection had a considerable effect on English poets. The subjects of these poems included feuds between families attended by bloody fighting , the adventurous lives of outlaws in the forest and true love thwarted. But , in the end usually rewarded , and stories of ghosts haunting the friends or enemies they had left behind.
The English Renaissance (1500–1660) :

The Early Tudors. 

-John Skelton (1460–1529) : 


He was a priest and tutor to prince Henry (later Henry VIII). Skelton was a learned man and a humanist , but as a poet he continued and ended the medieval tradition. Much of his poetry was satirical , and it was written in a rapid , ragged and lively verse degenerating at times into the doggerel. 

-Sir Thomas Wyatt (1503–1542) : 


He spent most of his life as a courtier and diplomat , serving king Henry the eighth as clerk of the king's jewels. Also, he was a member of various missions to France and Italy. His interest in foreign literature , especially Italian is evident from his translations and imitations of poems by the Italian sonneteers, Petrarch , Sannazaro and Alamanni. Besides , Wyatt's poetry includes not only the sonnets based on Italian models , but also many delightful lyrics with short and refrains. Wyatt introduced the sonnet , a fourteen – line poem with a complicated rhyme scheme into English. 


Furthermore , Wyatt took his subject matter from Petrarch's sonnets , for the most part , but his rhyme schemes came from other Italian models. The most common rhyme scheme in Wyatt's sonnets is abba / abba / cdcd / ee. That is , the usual Italian structure : an octave (the first eight lines) followed after a turn in the sense by a sestet (the last six lines). This was already beginning to break down into the "English" structure for the sonnet , three quatrains and a couplet. 

-Henry Howard , Earl of Surrey (1517–1547) : 


Some stories indicate that surrey was a proud , high – spirited youth. He was condemned on a charge of treason and beheaded when he was thirty years old. He continued the practice of the sonnet in English which was instituted by Wyatt and established a form for it. This form was used by Shakespeare and has become Known as the English sonnet form : three quatrains and a heroic couplet , rhyming abab cdcd efef gg. Furthermore , he was a courtier poet , who circulated his poem in manuscript in aristocratic court circles. He maintains a more regular accent than Wyatt and he is often more fluent and musical. But , his language seems less vivid. Yet his poetic diction is clear and in many ways surrey indicates the direction in which the main stream of English verse will flow. 

-Edmund Spencer (1552–1599) : 


He is considered the prince of poets in the Elizabethan age since his poetry is the epitome of this age. He wrote a sonnet – sequence called Amoretti. Also , he is known for an allegorical narrative poem , "The Faerie Queen". This poem has as its subject king Arthur's court and in which the knights represent the virtues in their dangerous struggles with vice. Also , this poem is written in a stanza form invented by Spencer and imitated by many poets of the eighteenth and nineteenth centuries.
Other Poets
-Michael Rosen

Rosen is an English Jewish poet. Yet, he stands against the aggressive actions the Israelis exercise with the Palestinians .He reveals this idea in his famous ''The Promised Land''.

-Robert Frost

Frost is interested in reading and writing poetry. He was influenced by contemporary British poets as Rupert Brooke and Robert Graves. His literary writings are infuse with ambiguity and irony such as his ''The Road Not Taken'' Also,  he was deeply in love and contact with nature.

Maya Angelou-
Angelou is an Afro-American poetess. She suffered a lot because of the blackness of her skin. But, she succeeded in delivering her thoughts through writing poetry.

How to analyse a Poem ?

(1)Figures of  Speech and (2)Stylistic Devices.
"Figure be the instruments of ornament in every language."  
Puttenham , The Art of English Poesie (1589) .
1)Figures of Speech

 1. Simile : 
It is  a  definite  expression  of  alikeness  or  similarity   between  different  objects , or   events 

Words  "like" , "as" and "similar to" , are used informing similes.

          e.g. "O , my love is like a red , red rose,"
2. Metaphor : 
A metaphor is an implied simile . That is to say , a metaphor is a more elaborate kind of comparison .
             e.g.- "My wrath did grow

                        And I water'd it in fears".

                   - "They proved lions in battle".

                    - "Men are schooled by adversity".
Hence , Metaphors are used with reference to the same idea , though no similarity exists between them . Thus , their use , however , requires discrimination . Also , a metaphor is superior to a simile in that it is more suggestive and  compressed .
3. Personification: 

 It is a special kind of metaphor , wherein abstract ideas , or in animate objects , are spoken of as though they were persons .
    e.g. -"The sun rose from his bed". 

-"The moon veiled her face".

-"To the moon , 0 , Moon ! "

N.B :  Sun=He , His .

           Moon=She , Her.

4. Prosopopoeia: 

This is a further development of personification , in which abstract qualities , or things , are endowed with speech .

         e.g. - "England was calling to me".     

    -"Faith whispers consolation".
5. Pathetic Fallacy: 

This conception means that nature or natural objects are friendly or hostile to mankind , or  having  human emotions .
e.g. - "The wind was weeping about the grave ".

6. Apostrophe: 

It is the thing , or quality that is not only regarded as a person , but also addressed as such . So , it is a development of personification .

         e.g. - "Hail to thee , blithe singer,

                                Bird thou never wert ! ".

7. Vision : 
It is a variety of the "apostrophe" . That is , the poet writes of himself as if he were an eye-witness of events , or scenes , which are in circumstances impossible to a human being .

           e.g. -" Homer ! I hear thee raise thy voice to sing".

8. Prolepsis :    
It is the use of descriptive term or an adjective before it is really  applicable .

            e.g. - "So  these  two  brothers  and their murdered  man 

                      Rode past fair Floreance ."  (John Keats)

                     - "Horatio , I am dead ,

                               Thou livest ; report me and my cause aright

                    To the unsatisfied ."  (Hamlet)

9. Metonymy: 
It means that the name of one of the attributes of a thing has been replaced  for the name of the thing itself .

             e.g. - " The pen is mightier than the sword".
10. Synecdoche: 
This differs from Metonymy in that the association of ideas is closer ; so close , that the word replaced expresses an actual part of the original .

    e.g. - "Give us this apart of food ."
11. Transferred Epithet (Hypallage) : 

It is the transference of a descriptive word , from the noun closely connected .

        e.g.- " From sullen earth , sings hymns at heaven's gate ;"
 12. Hyperbole: 
It is an exaggeration to produce a more striking effect than a plain statement .

e.g. - "Rivers of blood".

      -"I do honour the very flea of his dog. (Johnson)

                 - "I loved Ophelia : forty thousand brothers could not , with   all  their            quantity of love , Make up my sum."  (Hamlet)

13. Litotes: 
It is the opposite of Hyperbole . It is a deliberate under-statement ; or else appositive assertion made in a negative form .

e.g. -" he is no coward " . (means he is very brave).

      -" That girl is far from being shy ". (means she is very bold).

               -" They are by no means different ". (means they are similar). 

14. Periphrasis or circumlocution: 
It is an indirect way of speaking about a thing or person .

e.g. -" The Lord of the Day " = the sun.

      -" The unruly member " = the tongue.

15. Irony : 
It is a name given to a sarcastic sentence that is intended to deliver a meaning opposite to its literal one .

e.g.- " It must be delightful to find one's self in a foreign country , without a penny in one's pocket! "

16. Paradox: 
It is a seemingly self-contradictory statement , that is startling , because , if taken literally , it is illogical or is contrary to accepted opinions .

e.g.- "The man who does not know fear cannot claim to be truly brave".
17-Bathos or Anticlimax             
It is a descent from the elevated to the commonplace , from the solemn to the ridiculous , or from the impressive to the trivial .

e.g.- The explosion completely destroyed a church , two houses , and a  flowerpot .

- The soldier fights for glory , and a shilling a day .
18- Onomatopoeia                   
It is the use of words that imitate a natural sound .

e.g.- The low slow roll of surges on the beach .
19. Symbolism: 

It is a more complex means of comparison than a metaphor, and it requires careful reading , and there is usually difference of opinion regarding its full meaning . Symbols are tangible objects that stand for an abstraction  , making the listener or the reader  able to visualize an abstract idea . 

     e.g. - " Tiger , tiger , burning  bright  In the forests of the night ."

In these two lines , the tiger symbolizes experience in wild life represented by "the forests " .

* The most famous symbols are :

- Flower: love (OR) death .

- Sun : life (OR) destruction because of the hot sun beams .

-Colors:

- Red: love , blood , fire . 


-White : innocence , purification .

 -Black(dark) : evil .






-Yellow : golden . 
20.The Pun           
It is  " A play on words " ; two different meanings are drawn out of a single word , usually for comic , or witty purposes .

e.g.-  " O Nelly Gray ! O Nelly Gray !

          Is this your love so warm ?

         The love that loves a scarlet coat ,
         Should be more uniform ." 

21) Visual Image: 

A word or a line that addresses the sense of vision to help the reader visualize the scene.
e.g. "so bright is the moon , so dark is the night Glittering morning with so much light ."
22) Auditory Image: 
    A word or a line that addresses the auditory sense to involve the reader in the scene with all his senses.

e.g. "The beauty of the morning ; silent , bare"  calm is my life with  a lull ."

 (2) Stylistic  Devices
1) Repetition 
It is the practice of repeating a word for the sake of emphasis , or of rhythm . 

e.g.-  " O ,my love is like a red , red rose''
2) Antithesis 
It means contrast between two ideas . 

e.g.- " They  speak  like  saints ,  and act  like  devils "
3) Hyperbaton or inversion 
It is the change in the usual word order to achieve emphasis or to fit the rhythm . 

N.B. - Neoclassical  poets  use  this  syntactical device because  they  were  influenced  by  Latin .
e.g.- "Like as a ship that through the ocean wide."(should be "the wide ocean")
  - "crashed the waves against the shore" , which should be :"The waves crashed against the shore."

4) Music or Musicality 
a) Rhyme 
- Regular : to reveal stillness or peace of mind , especially in Romantic Poetry .

- Irregular : to reveal a sense of loss , a conflict or joy .

1) (Shakespearian): abab , cdcd , efef , gg . 


2)(Spenserian) :  abab , bcbc , cdcd , ee .




3) (Petrarchan) : abba , abba , cdcd , ee .


 

So , rhyme scheme may be either regular or irregular . Also , there are other two kinds of rhyme scheme : Rhyme Royal and Ottava rima .

* Rhyme  royal —> ababbcc . ( 7  iambic pentameter)

* Ottava  rima —> abab ab cc  . ( 8  iambic pentameter)
b) Alliteration 
It is the repetition of the initial sound (consonant) in two or more closely associated words or stressed syllables . This device is used for its musical effects .

e.g. .- " The  plowman  homeward  plods  his  weary  way".

      - " The  furrow  followed  free".

      - "The  soote  season".
c) Consonance 

It is the repetition of the same consonant after different vowels in words next to , or near to  one another .

e.g.- " reader" - "rider" - "ruder" - "raider"

              /i:/   -        /aI/  -        /u:/      -       /el/  
d) Assonance 
This is a repetition of a similar vowel sound .

e.g.- " Trim" - "Slim". /I/

     - "Right" - "Tight. /aI/

5) Sentence structure 
 (a) Sentence type :

- Declarative Sentence : 

It is the sentence when the present simple tense is used , then the sentence states a fact .

e.g. - :  She is the sun of my life .

- Imperative : 

It is the sentence that shows an urgent need for , or a request , or an appeal .

e.g. -  "Come , live with me , and be my love ."
-Interrogative or Question :
1) Rhetorical questions: 

    They are negative statements disguised as questions . They are to emphasize an idea or a feeling or  to condemn something and they do not need answers .
e.g.- " If winter comes , can Spring be far behind ?" (Shelley)

          - "Can storied urn or animated bust 

             Back to its mansion call the fleeting breath ?" (Thomas Gray)
2) Real question that need answers : 

Some poets raise questions that require an answer. This means that the poet is in loss or searching for a meaning in life .  These questions indicate a sense of loss : the poet is unable to understand something or Unanswered questions arouse the anxiety of the reader , making him think about and idea even after finishing the poem or any work of art .

   e.g. - "Why do you leave me so sad , when you know I am getting mad ?" .
 (b) Sentence length: 

-Long sentences (Or) run-on sentences : 

Long sentences make  the poem sound prosaic . Long sentences refer to Tranquil joy  / Stillness and boredom / Meditation .
e.g. "True ease in writing comes from art , not chance , As those move easiest who have learnt to dance'' .

- Short sentences : 

 To indicate happiness / To give an atmosphere of joy and innocence /To refer to  the need for a quick change / To  reflect the worry and the sense of fear of the speaker . 
e.g. " I a child , and thou a lamb , we are called by his name ."
6) Verbs : (dynamic      /        static) .
                        (Run/jump)   /     (Sleep/Think)  .
7) Opposite words :(good - evil) / (white - black) .
8) Interjections ("o" - "Ah")  .
9) Tense : (present - past - future) .
10)Tone:(high-low-happy-sad-optimistic-pessimistic-satirical-philosophical-enthusiastic-pathetic) .
11) Run-on lines or enjambment.
12) Nouns :(concrete  -  abstract)

         (rose - tree)    /     (love - hatred)

-concrete nouns  to concretize something and make it direct

-abstract nouns —> to raise the meaning to the spiritual level.
13) Contrast between two things .

14) Synonyms : to emphasize on something .

15) Negation: (not-never-un) to reflect the emptiness / loss of something or someone or to stress on  something through negation .
e.g. "No love in this world , no joy nor a tender heart .ٍ"
16) Parallelism between sentences to stress on  a certain meaning .
Sum up

Aspects of Poetry 

What makes poetry ?


To sleep I give my powers away ; 


My will is bondsman to the dark … (Tennyson)
I. Imagery : 

 (1)
Simile : 


-It is a beauteous evening , calm and free , 


The holy time is quiet as a Nun 


Breathless with adoration .. (Wordsworth) 


-A dungeon horrible , on all sides round , 


As one great furnace flamed , (Milton)

(2)Metaphor : 


-I am an old man , 


A dull head among windy spaces. 
(T.S. Eliot)


-An aged man is but a paltry thing , 


A tattered coat upon a stick … (Yeats)

-I , an old woman whose heart is like the sun 


That has seen too much , looked on too many sorrows 


Yet is not weary of shining … (Edith Sitwell)
(3)Extended Metaphor : 


-Though leaves are many , the root is one ; 


Through all the lying days of my youth 


I swayed my leaves and flowers in the sun ; 


Now I may wither into the truth. 
(Yeats)


-''Like as a Ship". (Spencer)
(4)Personification : 


-Because I could not stop for Death 


 He kindly stopped for me … (Emily Dickinson)

-With how sad steps , o moon , thou climb'st the skies ! 


 How silently and with how wan a face ! … (Philip Sidney)

(5)Symbol : 


rose = beauty 


moon = love 


bird = soul 


sea = life 


ladder = dying
 (6)Sensory images (sense impressions) : 
a-Visual , auditory , tactual , smell , taste , kinetic and static. 
b-Sound : (Prosody : methods of studying versification)
 II. Music:

(a)Rhythm : Stressed and unstressed syllables. 


    Meter : the regular sequence of a rhythmical pattern. 


    Foot : the basic unit of meter = a group of syllables. 

 (b)Rhyme : the ending of  lines.
 (c)Internal music : alliteration , assonance , consonance , onomatopoeia (buzz , bang , crash … etc.) , refrain …
III. Rhetorical Structure : (organization of thought in a poem) 

-Contrast or antithesis , parallelism , climax , general and specific , ironic. 

              Has given my heart 



A change of mood 



And saved some part 



Of a day I had rued. 

4.Language : 

-Diction : formal , informal , colloquial , connotations of words , repeated groups of words , synonyms , opposites … etc. 

-Tone : (attitude of the speaker towards his subject) serious, cheerful , light , angry , cynical , satirical , funny , casual , official , desperate , hopeful , emotional , down to earth / practical .. etc. 

-Persona , character …. 



A slumber did my spirit seal ; 



I had no human fears ; 



She seemed a thing that could not feel 



The touch of earthly years. 



No motion has she now , no force ; 



She neither hears nor sees ; 



Rolled round in earth's diurnal course , 



With rocks , and stones , and trees. 

5. Form : 


Stanzas : couplets , quatrains , terza rima (aba , bcb , cdc..) blank verse. Ottava rima (abababcc), rime royal stanza (ababbcc) Spenserian stanza 


Poems : sonnet , ode … 
6. Types or modes of poetry :

(1)narrative poetry : the ballad , the epic , the metrical romance 

(2)dramatic poetry : verse drama , the dramatic monologue 

(3)lyrical poetry 

like to the falling of a star ; 

or as the flights of eagles are ; 

or like the fresh spring's gaudy hue ; 

or silver drops of morning dew ; 

Subsequent readings . Use these questions to understand and appreciate how the poem works. 

1-Who is the speaker ? Is it possible to determine the speaker's age, sex. Sensibilities. Level of awareness , and values ? 

2-Is the speaker addressing anyone in particular ? 

3-How do you respond to the speaker ? favorably ? negatively ? what is the situation ? Are there any special circumstances that inform what the speaker say ? 

4-Is there a specific setting of time and place ? 

5-Does reading the poem a loud help you to understand it ? 

6-Does a paraphrase the basic purpose of the poem? 

7-What does the title emphasize ? 

8-Is the theme presented directly or indirectly ?

9-Do any allusions enrich the poem's meaning ? 

10-How does the diction reveal meaning ? are any words repeated ? do any carry evocative connotative meanings? Are there any puns or other forms of verbal wit ? 

11-Are figures of speech used ? How does the figurative language contribute to the poem's vividness and meaning ? 

12-do any objects , persons , places , events , or actions have allegorical or symbolic meanings ? what other details in the poem support your interpretation ? 

13-Is irony used ? are there any examples of situational irony , verbal irony , or dramatic irony ? is understatement or paradox used ? 

14-What is the tone of the poem ? is the tone consistent ? 

15-Does the poem use onomatopoeia, assonance , consonance ? How do these sounds affect you ?

16-What sound is repeated ? if there are rhymes , what is their effect ? do they seem forced or natural ? is there a thyme scheme ? do the rhymes contribute to the poem's meaning ? 

17-Do the lines have a regular meter ? what is the predominant meter ? are there significant variations ? does the rhythm seem appropriate for the tone of the poem ? 

18-Does the poem's form – its overall structure – follow an established pattern ? do you think the form is a suitable vehicle for the poem's meaning and effects ? 

19-Is the language of the poem intense and concentrated ? Do you think it warrants more than one or two close readings ? 

20-Did you enjoy the poem ? what , specifically , pleased or displeased you about what was expressed and how it was expressed ? 

21-Is there a particular critical approach that seems especially appropriate for this poem ? (see the discussion of critical strategies for reading beginning on page 1357). 

22-How might biographical information about the author help to determine the central concerns of the poem. 

23-How might historical information about the poem provide a useful context for interpretation ? 

24-To what extent do your own experiences, values , beliefs , and assumptions inform your interpretation ? 

25-What kinds of evidence from the poem are you focusing on to support your interpretation. Does your interpretation leave out any important element that might undercut or qualify your interpretation ?
An answered example

''Design'' 

I found a dimpled spider , fat and white

On a white heal – all , holding up a moth

                                 Like a white peace of rigid satin cloth

                                 Assorted characters of death and blight

  Mixed ready to begin the morning right ,

Like the ingredients of a witches' broth

    A snow – drop spider , a flower like froth .

And dead wings carried like a paper kite.

     What had that flower to do with being white ,

The wayside blue and innocent heal – all ?

         What brought the kindred spider to that height ,

           Then steered the white moth thither in the night ?

                               What but design of darkness to appall ?

                                If design govern in a thing so small.

''Design'' : Essay 1 


This is a lyrical poem , a sonnet , that describes the poet's encounter with an event and what his mind makes of that encounter. The nature of the event is problematic, so the speaker comes to no firm decision about its meaning. The speaker in the poem wonders whether there is a power that designs events in the universe. The structure of the sonnet reflects this movement from description to doubt. 

The octave describes the troubling perception of an event – a spider holding a dead moth on top of a heal – all. This cluster (group) of objects is striking because all three are a ghostly and unnatural white. These assorted characters of death and blight appears to the speaker as supernatural and fearful , the ingredients of a witches broth. This supernatural quality leads the speaker to ask a series of questions in the sestet about what force could be responsible for bringing the moth and the spider to their fatal meeting atop the flower. In other words , what is the design or plan ? he first concludes that the event can only result from an evil force , the design of darkness. The speaker momentarily thinks that the universe is ruled by an evil force that brings creatures together in patterns of destruction. 


However , the final lines (couplet) question the already pessimistic conclusion that the universe is ordered by evil. The speaker wonders now if such universal design extends to such insignificant creatures as spiders and moths. Perhaps this event that troubled his mind with apparent significance is totally without design or meaning. If this is the case , then may be man's belief in his own place and significance in the universal design is equally mistaken. The question that is implied : does design govern in a thing so small as man , or is there any design in the universe at all ? the poet gives no final answers to this last troubling question. 


In conclusion , the poem records the response of the speaker's mind to a particular scene and how he moves from an initial reaction to a series of questions and then a troubling speculation at the end. The title is ironic in the sense that the poem ends up undermining and doubting the whole concept of design. 
Essay  2 : 


In this sonnet the poet suggests that when man is faced with something out of the ordinary he seeks an explanation , which is not always clear to him. The reason for this failure to get an explanation could be as a result of man's faulty perception of the meaning of color. This linking of color and ethical interpretation will not answer man's deepest questions about events happening in this universe. The speaker's reliance on a pattern of black and white to guide his understanding of the universe leads him to troubled confusion. The poem , therefore , presents this idea mainly through the use of color imager. 


The speaker first attempts to understand the situation through a system of opposites , good and evil symbolized universally by the colors white and black. The strange grouping of the spider , the moth , and the flower bothers the speaker because all three objects are white. He insists on this fact , repeating the adjective white three times in the first three lines. According to his traditional understanding of the simple opposition of black and white , or evil and good , this scene should represent goodness.  Hence , the speaker is confused because in this case white is an unnatural , pale , and fearful color. The heal–all , which is usually blue , has healed nothing and has become part of a pattern of death. Although the speaker naturally associates whiteness with harmless snow – drop , froth , and a paper kite , he is now faced with something that resembles a witches broth. He feels a contradiction and thus concludes that hidden in all this whiteness is a design of darkness. Instead of being opposites, white and black become one. In an evil universe , even white has its place in the overall pattern of blackness.

Finally , in the last line , the speaker takes a further step and questions his black and white approach to understanding the world. He reaches a terrifying conclusion : it may not be our faulty understanding ; it may be that there is no design in nature to perceive after all. Thus the poet shows that nature does not conform to simple moral categories of good and bad , traditionally represented by white and black. Our traditional human notions of morality and of judgment cannot lead us to a proper understanding of nature , which may be neutral or colorless.
Other   examples

1)''The Grocer's Children'' 

The grocer's children

Eat day – old bread

     Moldy cakes and cheese

                                              Soft black bananas

        On stale shredded wheat ,

        Weeviled rice , their plates

     Heaped high with wilted

   Greens , bruised fruit ,

                                              Surprise treats

   From unlabeled cans ,

                                              Tainted meat

 The grocers children

                                               Never go hungry

                                                                               Herbert Scott –1976

2)''Meeting at Night'' 

The gray sea and the long black land : 

     And the yellow half–moon large and low ; 

And the startled little waves that leap 

                                  In fiery rivulets from their sleep , 

As I gain the cove with pushing prow , 

And quench its speed in the slushy sand.

    Then a mile of warm sea – scented beach ; 

Three fields to cross till a farm appears ; 

   A tap at the pane , the quick sharp scratch 

                               And blue spurt of the lighted match , 

       And a voice less loud , thro' its joys and fears , 

Than the two hearts beating each to each ! 

By : Robert Browning 

3)''Helen'' 

                                      All Greece hates 

The still eyes in the white face , 

                                      The luster as of olivers 

                                      Where she stands , 

                                      And the white hands. 

                                       All Greece reviles , 

The wan face when she smiles , 

                                       Hating it deeper still 

                                       Hating it deeper still 

When it grows wan and white , 

  Remembering past enchantments 

                                      And past ills. 

                                       Greece sees unmoved , 

God's daughter , born of love , 

                                         The beauty of cool feet. 

                                          And slenderest knees , 

Could love indeed the maid , 

                                         Only if she laid , 

         White ash amid funereal cypresses. 

By : Hilda Doolittle (1886–1961)

How to organize your comment on an unseen poem?

*The First Step :

Introduction:

This poem revolves around ... (Or) is a description of / an expression of the dilemma of modern Man ; that is , loss / deals with the romantic theme of love ; nostalgia ; love of nature . This theme and the atmosphere of ... are exhibited through some stylistic and phonological devices .
*The Second Step :

-Theme:  
The theme of ... is lexically augmented / emphasized / shown / exposed  + ( A brief  paraphrase of the theme) . Then :

1- Repetition / Synonyms / Contrast : The word "..." is repeated to emphasize the idea that ... The word "..."  is synonymous with "..." to show that ... There is a contrast between "..." and "..." . The contrast reflects the difference between ... and ...

- Nouns and verbs:

--Nouns : (concrete  -  abstract)

               (rose - tree)  / (love - hatred)

-concrete nouns  to concretize something and make it direct

-abstract nouns —> to raise the meaning to the spiritual level.

--Verbs : (dynamic  /  static) .

                    (jump) / (Think)  .  

*The Third Step :

-Imagery & symbolism:

When you explain an image , you have to do three things :

1- Pick out the image : There is a metaphor in "…………"

2- Analyze the image : In this image ,  the poet compares ... to ...

3- Relate the image to the theme : This image stresses the idea that ...

There is also the symbol ………... that concretizes the concept of ............
*The Fourth Step :

- Sentence structure :

Syntax may also add to the theme of ...............

In this paragraph ,…………………….
1- Sentence  type : declarative , imperative or question .

2- Sentence  length : short or long .

3-Negation : un , not , never .

4- Parallelism .

5- Inversion .
*The Fifth Step :

 - Phonology :

Phonological devices are relatable to the musicality of the poem.

   In this part ,…………………..

1-Rhyme scheme : regular or irregular .

2-Alliteration : the repetition of the initial sound (consonant) in two or more closely associated words or stressed syllables.

3- Assonance : the repetition of a similar vowel sound .

4-Consonance : the repetition of the same consonant after different vowels in words next to , or near to  one another .

*The Last Step :

Conclusion (optional) .

- If there is a title , write about it in the conclusion paragraph .

-The title must be relatable to the content of the poem , or it can be a word or a line repeated to foreground a certain idea or an attitude .

-The title can be the name of a setting or a central image in a poem . In this case , this setting or the image must be of great significance .

How to analyze a prosaic passage ?

*Introduction
1. The main idea which the passage revolves around .

2. Is the passage emerged from subjective experience or is it out of his imagination ?

3.Is the writer subjective or objective?

4. Does the writer support a certain point of view ?

*Style

-Sentence : simple or complex + short or long .

-Semantics : paraphrase , imagery , keywords , rhetorical questions .

-Syntax : exclamations , sentence structure , verbs , inversion , negation , transitional words : (then , yet , but) .

-Phonology : rhyme scheme , alliteration , assonance .

-Tone:(optimistic-pessimistic-satirical-philosophical-enthusiastic– pathetic) .

-Keywords : e.g.(greed , money) .

-Opposite words : e.g.(white , black) .

- Images : visual , auditory , simile , metaphor , transferred epithet .

- Cluster of words : e.g. (oasis – camel – sand) = " Desert " .

-Questions : rhetorical or argumentative .

- Exclamations .

Example

"In the dark the old man could feel the morning coming as he rowed he heard the trembling sound as flying fish left the water and the hissing that their stiff set wings made as they soared away , in the darkness . He was very fond of flying fish as they were his principal friends on the ocean . He  was sorry for the birds , especially the small delicate dark terns that they were always flying and looking and almost never finding , and he thought , "the birds have a harder life than we do except for the robber birds and the heavy strong ones."

{The old Man And The Sea : Ernest Hemingway)

The answer 

               This prosaic passage tackles the aquatic nature . The writer seems to be infatuated with this aspect of nature . He contemplates it and brings out its tiny details .

               Identification of nature is the main theme in the passage . This old man melts away in nature as he becomes a part of it : " the old man could feel the morning " . He makes nature his sole company . He makes flying fish ''his principal friends''. Furthermore , he sympathizes with the elements of nature like ''delicate-dark terns''. So , the writer makes nature a whole body in which the old man is a part of . Thus , he sympathizes with the "delicate dark terns'' as a part of the body which sympathizes with the illness of another part .

                   The writer's devices in this passage are many . His sentences are moving and effective . He employs simple language to convey profound ideas . He uses audio visual images like ''the trembling sound as flying fish left the water and the hissing that their stiff set wings made'' to make the reader share the old man the scene he lives in . Furthermore , he utilizes personification as in ''flying fish as they were his principal friends'' and in ''the birds have a harder life than we do''. His tone is low to suit the quietness of the scene which is interrupted by the ''hissing'' of the delicate element of nature.

                   Accordingly , me writer succeeds to portray a charming visual image of aquatic nature and its elements . He draws the reader's attention to its beauty and describes its elements in an elegant style . 
How to organize your comment on a prose passage?

*The First Step :

-Introduction :  
This passage deals with the theme of ……. , which is presented in expository / argumentative / narrative / descriptive form . By tracing the thoughts and actions of the character , the writer conveys (or) creates the total effect (or) the impression of ..... panic , regret , joy , nostalgia ... etc , as the character...... (explain) .

*The Second Step :

- Development of the theme and character :

Throughout the passage , the idea of ……. is logically developed .

                              (Or)

Throughout the passage , the main character develops or does not develop . At the beginning , he/she is ... Towards the middle of the passage , the idea reaches the climax , when ... Then , at the end , the character shifts from being ... to ... (The character does not develop , as he/she is obsessed with the idea / feeling of ...) .

N.B: Show how repetition , contrast , synonyms , or keywords add to the idea or the character analysis .

*The Third Step :

- Imagery & Symbolism :

Imagery also augments the atmosphere of ... There is a simile / metaphor /visual / auditory image / personification in "..." . The imagery helps involve the reader in the atmosphere , making  him sympathize with /reject / love / hate the character . (OR) There are a few images in the passage because the writer wants to tell the readers that he is giving a matter-of-fact situation . There is the symbol of ... which stands for .......
*The Fourth Step :

- Narration and narrative devices:

         The extract is written in the first / third method of narration .

-The first person means that the experience is subjective . This is shown through the repetition of the first person pronoun "I" .

-The third person means that the narrator is omniscient . In this , he exposes the inner thoughts and feelings of the character .
             Also , the simple , direct and everyday language reflects how the narrator is realistic . (OR) Moreover , the style is romantic as there are many images /personal feelings / description of nature . There is also the use of dialogue , which shows the difference / similarity of the two characters . Furthermore , the narrator is ironic and satirical in his tone . This is shown when ... In addition , the sentences are long / short as in  "…." . What emphasizes the theme is the tense of the verbs as in "…….." .
*The Fifth Step :

- Musicality :

This prose passage is characterized by musicality . This is shown by the alliteration in the repetition of the sound "……..." in "……". There is also a rhythmical pattern given through the balanced sentences like ".........." .

*The Last Step :

 Conclusion : (optional) .

- If there is a title , write about it in the conclusion paragraph .

- The title must be relatable to the content of the poem , or it can be a word or a line repeated to foreground a certain idea or an attitude .

- The title can be the name of a setting or a central image in a poem . In this case , this setting or the image must be of great significance .

The most common mistakes :

1. Subject-Verb Agreement : he/she/it —> verb+ s

e.g.- : The speaker show(s) that while he is sad , nature celebrate(s).

2- Use of tenses : Simple Present tense is always used in your answer. Use the simple past tense ONLY when you refer to a literary period and its origins or the background of the poet .

3- Use the infinitive after help , make & let .
4- Spelling : 
a-Names of poets or the titles of poems .

b-Spelling of individual words .

5. Use of contractions is informal :

He isn't // She can't /// we can see that……….

6. In your essay , avoid the use of exaggeration and certain formats (clichés) :

• The theme of love is the most significant theme in the poem .

• Pope is the father of Neoclassicism (or) The poet succeeded in showing the role of ……….… 

• It is very important to say…….... (Why    very ?)

7- Poems are enclosed in quotation marks : " To the Moon " .
8- Fragments : when , while , after , before , although , who and which take two sentences .

e.g. - While the speaker is sad , Nature is happy .

9- Comma :

In the poem , there is …….

10—Capitalization :

        L/l, J/j, P, p .
11- Before each new paragraph , leave a space then answer .

12- Do not mention any Image or any theme without supporting your words with examples from the whole poem . Always try to relate the extract to the poem in your answer .
Notes : 
- If there is no place or time mentioned , this leads to the universality of the poem and the idea. The poet generalizes the theme to be applicable to all people .

- If there is a title , write about it in the conclusion paragraph .

- The title of the passage or the poem attracts the attention and arouses the reader's interest .

- The title must be relatable to the content of the poem , or it can be a word or a line repeated to foreground a certain idea or an attitude .

- The title can be the name of a setting or a central image in a poem . In this case , this setting or the image must be of great significance .
Prosody 
علم العروض
What does "Prosody" mean ? 

Prosody is the form in which poetry is presented. It is also called versification , which is how to make a group of lines called verse , characterized by rhythm and rhyme to give poetry its distinctive music. Furthermore , English verse depends on the regular repetition of units called ''feet'' composed of stressed and unstressed syllables. 
Notice : 


Arabic verse has the same rhyme at the end of every line , while English verse has a different scheme for its several kinds of poetry. For example , in the heroic couplet , we find that every two lines have the same rhyming syllable at their ends , while in the ballad , we find the lines in groups of four , and within that group we find that every second and fourth lines rhyme together. Another difference is that the Arabic line is divided into two parts called شطرين , but there is , usually , no such division in the English line. The fourth difference is that the Arabic poem , whatever its length , is in one piece , while the English poem is usually divided into units called stanzas , having exactly the same form. The fifth difference is that the Arabic poem corresponds to the English lyrical poetry , but English poetry has many other kinds , that were not present in Arabic poetry until lately , as the Comedy , Tragedy , Epic or Romance. 

Feet in English poetry :


''Foot'' means a specific arrangement of stressed and unstressed syllables. These syllables following one another are like the rhythm of a drum beating time. In scansion (essentially telling which syllables are stressed and which are not). The sign (-) is used for the stressed syllable , and , (u) for the unstressed.
Notice : 


These signs are to be annotated above the corresponding syllables. Now , other signs are suggested like (/) for the stressed syllable , and (x) for the unstressed one. Some combine the two methods using (u) for the unstressed syllable , and (/) for the stressed one.
These are the drum beats or feet : 

-Iambus (te – tum) الهجومي


This is the commonest foot in English verse. 

Examples :- be neath , be come , un til , en rage. 


        -Come live / with me / and be / my love. 


                                                           (Marlow)

-Look , how it sounds like a drum beat ?

Te tum / te tum / te tum / te tum. 

-Trochee (tum – te) الراقص
Examples : u nit , bound less , pa rish , is sue ,Doub le ,/ doub le , / toil  and / troub le , fi re / burn and / cauld ron / bubb le. 

(Shakespeare , Macbeth).
-Dactyl (tum – te – te) الإصبعي
Ma nifold , in tercourse , ru minate 

All that re / mains of her 

Now is pure / woman ly
-Anapaest / anapest (te – te – tum) : المعكوس
عكس الإصبعي
The Assyr / ian came down / like a wolf / on the fold 

And his co / horts were gleam / ing in pur / ple and gold.
Occasionally the following feet are used 
-Amphibrach (te – tum – te) قصير اليدين 
Im por tant , pro ces sion , ar range ment 
He sang / the bold an / them of Er / in go bragh 
-Amphimacer (tum – te – tum) طويل اليدين 
-Sum mer time 

-Strikes his thun / der ing  hoofs / like a proud / high bred racer.
-Spondee (tum – tum) المنسكب
- Child – hood , book – case. 

One , two , (spondee)

Buckle my shoe. (amphimacer)

Three , four , (spondee)

Shut the door. (amphimacer)
-Pyrrhic (te – te) الرقص الحربي

This foot appeared in classical poetry which depended on the time taken by vowel sounds , but is not accepted in English verse which depends on stress. Coleridge illustrated these feet in the following line : 

Slow Spon / dee stalks / strong foot ! / yet ill able 

(//) (x / x)                                                    
The meter (measure) بحر أو ميزان الشعر

The meter is the arrangement of syllables to form verse. So, the meter of a poem depends on the number of feet to the line and the pattern of the stanza and the kind of feet used : 

-A line containing one foot is called a monometer. 

-A line containing two feet is called dimeter. 

-A line containing three feet is called trimeter. 

-A line containing four feet is called tetrameter. 

-A line containing five feet is called pentameter. 

-A line containing six feet is called hexameter. 

-A line containing seven feet is called heptameter. 

-A line containing eight feet is called octameter. 

Notice : 


In Sprung Rhythm (same number of stressed syllables in the line , the unstressed syllables varies) and free verse (irregular metrical pattern) , stress is still the basis of the rhythm ; but here, three , four , or more slack syllables may be grouped with each stressed one. 

Examples : 

-Is this / a fast , / to keep. (Iambic Trimetric) 
-The / lard / er / lean . (Iambic Dimeteric) 
-And clean ? (Iambic Monometric)

-The po / et to / the end / of time , 
Breathes in / his work / and lives / in rhyme ; (Iambic Tetrametric).
Stanzas المقاطع الشعرية

Stanzas mean units of a long poem comprising several rhyming lines. 

Notice: 


A stanza (sometimes called "verse") is anything longer than a couplet which comprises two lines , but : 

- a three line stanza is called a triplet. 

-a four line stanza is called a quatrain. 

-a five line stanza is called a quintette. 

-a six line stanza is called a sestet / sextain. 

-a seven line stanza is called a septette. 

-an eight line stanza is called an octave.
Sum up :


The building blocks of English poetry are the syllables which are grouped up into feet , a number of feet makes a line , several lines make a stanza , and lastly several stanzas make a poem.
The chief English stanzas are :

A)Ballad Meter : 


Four line stanzas consisting of alternate iambic tetrameters and trimesters and rhyming abcb.
B)The Heroic Couplet : 


Iambic pentameter rhyming aa , bb , cc , (i.e. in couplets).
C)Blank Verse : 


Unrhymed iambic pentameters. (see "Paradise Lost").
D)Spenserian Stanza : 


Nine–lined stanza consisting of eight iambic pentameters (octave) followed by one alexandrine (iambic hexameter). Rhymes ab – ab – bc – bc – c.
E)Sonnet : 

An arrangement of fourteen iambic pentameters. There are several varieties recognized : 


-Italian or Petrarchan : 8 + 6 : Octave (eight lines) + sestet (six lines). 

     -English or Shakespearean : 4 + 4 + 4 + 2 : three quatrains (four lines) and a couplet   (two lines). 

    -Spenserian : like the English sonnet but it rhymes abab , bcbc , cdcd , ee. 
F)Rhyme Royal : 


Seven iambic pentameters rhyming ab – ab – bc – c.
G)Ottava Rima : 


Eight iambic pentameters rhyming ab – ab – ab – cc.
Scansion تقطيع النظم

Scansion is the study of the mechanical elements used by the poet to establish his rhythmical effects. 

Notice: 


To scan a piece of verse , it is a must to show the accented and the unaccented syllables , to group these syllables into feet and show the number of feet used and their type (the meter) , and to show the kind of stanza employed. 
Example : 

And still / she slept / an az / ure – lid / ded sleep 
In blanch / ed lin / en , smooth / and lav / enderd 
While he / from forth / the clos / et brought / a heap 
Of can / died ap / ple , quince , / and plum / and groud ; 
With jel / lies sooth / er than / the cream / y curd ,
And lu / cent syr / ops tinct / with cin / namon 
Manna / and dates / in ar / gosy / transferred 
From fez ; / and spic / ed dain / ties ev / ery one.
Kinds of poetry :

-There are many kinds of English poetry ; and for study purposes , it is divided into : 

a)Lyrical Poetry الشعر العاطفي 

It is short and intensely personal and passionate poems ; e.g. sonnet , ode (extended lyric) , hymn , elegy , song. Lyrical poetry is intended for recitation or singing , and it was originally accompanied with a lyre. 

* Ode : This is an elaborate lyric , expressing exalted or enthusiastic emotions. 

Note : 


Pindar , the Greek poet , divided the ode into parts corresponding to three movements by the chorus : strophe (moving to right) , antistrophe (moving to left) and epode (standing still). While Horace , the Roman poet , divided the ode into uniform stanzas , and his subject was more personal and private. 

* Elegy : This is a lyric poem about death and serious subjective poetic meditations. The language is dignified , and the mood is sad. 

* Song : A lyric poem intended for singing accompanied with music. 

* Hymn : A lyric poem expressing religious feelings , and intended to be sung by a chorus. 

B) Dramatic Poetry الشعر التمثيلي 


Comedy , tragedy , masque , monologue have in common the use of characters and an attempt to represent the speech and actions of human beings. 

* Comedy : A form of drama that is intended to amuse , and that ends happily. 

Note : 


Old comedies were in a form of poetry. 

* Tragedy : A serious play in which the hero engages in conflict, experiences , and is defeated in the end. 

* Masque : This was a play and dance with masked actors. 

المسرحية المقنعة
*Monologue : an oral or written composition in which only one person speaks. For example , example , Browning's ''My Last Duchess'' is written in a form of monologue. 
C) Narrative Poetry الشعر القصصي

Poetry which tells a story as ballad , epic and romance. 

*Ballad : (short tales in verse) : A form of verse , intended for singing or recitation , and presenting a dramatic or exciting episode in simple narrative form. 

*Epic : It is a long narrative poem presenting heroic characters who take part in a series of adventures , over an extended period of time. The story is presented in dignified and majestic language , such as Homer's Iliad and odyssey , Dante's Divine Comedy , Spencer's Faerie Queene and Milton's Paradise Lost. 

*Romance : It is a fictitious story about knights , their ladies and adventures. In modern usage , a love or an adventure story is called a romance. 

D)Didactic Poetry الشعر التعليمي 

Poetry which teaches such as allegory and satire. 

*Allegory : 


Poetry or prose in which the characters , events or objects are represented symbolically. Therefore , the story conveys a meaning deeper than the actual incident or characters described.
*Satire : 


Verse or prose blending a critical attitude with wit and humor. The purpose of satire is to ridicule frailties in persons , customs or institutions , and by causing laughter , inspire the desire for correction such as Pope's ''Dunciad''. 

E)Descriptive poetry الشعر الوصفي

Direct description of scenes and places as well as pastoral الشعر الرعوي , eclogue المحاورة الرعوية and idyll الأنشودة الرعوية أو الخيالية.

*Pastoral : 


Poetry dealing with a golden age in which the main characters are idealized shepherds and shepherdnesses. 

*Eclogue : Consisting of dialogues between pastoral shepherds. 

*Idyll : Smooth and idealized description of rural or domestic life. 

F ) Humorous Poetry الشعر الفكاهي 
*Burlesque : التحقير الفكاهي : Poetry which ridicules serious ideas or things. 

*Mock – epic الملحمة الساخرة : This literary form makes fun of epics by treating trivial subjects in a pompous manner such as Pope's ''The Rape of the Lock''. 

*Parody المحاكاة التهكمية : Poetry which imitates the style of another poet with the intent to poke fun at it.
G) Low Poetry الشعر المنحط 
*Macaronic verse مزيج من لغتين : A mixture of two languages made for fun. 

*Doggerel : الشعر المكسور : Any poorly executed verse. 

*Flyting : مباراة شعرية في السباب  : this is versified abuse , usually in a quarrel in poetry between poets. 

Technical  Devices :


These devices are used by the poet to help him with his versification : 

-Caesura الوقف  :


The pause dividing a line of verse into two parts : 


Satan exalted sat // by merit raised. 

(Paradise Lost)

-End–Stopped line :

A line ending in a pause : 

Whereto with speedy words the arch – fiend replied : 

Fallen cherub , to be weak is miserable , doing or suffering. 

(Paradise Lost)

-Run–on line (enjambment) : 


It is the line in which the sense comes straight through without a pause from the end of one line to the beginning of the next : 


"But see ! the angry victor hath recalled His ministers of vengeance and pursuit   back to the gates of  Heaven. 

(Paradise Lost)

-Weak Ending : 


The unstressed , tenth syllable in an unrhymed iambic pentameter : 

''Since what I am to say must be but that which contradicts my accusation , and but what comes from myself. 

(The Winter's Tale)

-Feminine Ending : 


The unstressed , eleventh syllable in an iambic pentameter: 

''If you would not so , 

You pity not the state , nor the remembrance 

Of his most sovereign name .''
(The Winter's Tale)

-Hypermetric Syllables 

When a line has an extra syllable , this syllable is called hypermetric : 


''And , when once / the young heart / of a maid / en is stol / en , 


The maid / en herself / will steal aft / et is soon.'' 

-The syllable ''en'' in 'stolen' is hypermetric. 

-Catalexis 

When a line has an incomplete last foot , it is called catalectic : 

''The moon / looks 

On manly brooks. 

The brook / can see / no moon / but this.'' 

-The first line is catalectic. 

-Omitting a vowel 


The poet omits a vowel , usually to get rid of a syllable , e.g., among – 'mong / memories – mem'ries. 

-'t is with / our judge / ment as / our wat / ches , none 

Go just alike , yet each believe his own.'' (Pope) 

''It is'' are two syllables , they are made into on 't is.

These last three devices are used by poets to correct the metrical feet.
A glossary of  literary terms

Refrain : 


A line , or part of a line , or a group of lines , which is repeated in the course of a poem , sometimes with slight changes , and usually at the end each stanza. 

Renaissance or rebirth : 


It is the name applied to the period of European history following the middle ages. It is said to have begun in Italy in the late fourteenth century and to have continued , both in Italy and other countries of western Europe , through the 15th and 16th centuries. In this period , the European arts of painting , sculpture , architecture , and literature reached an eminence not exceeded in any age. The development came late to England in the 16th century and did not have its flowering until the Elizabethan and Jacobean periods ; sometimes , in fact , John Milton (1608–1674) is described as the last great renaissance poet. 

Rhyme : 

It is the last stressed vowel and all the speech sounds following that vowel : late – fate ; follow–hollow. 

Summary
*Notes for students

-Place the title of the poem between inverted commas : 

-Capitalize the name of the poet as well as the title of the poem except for the preposition and article as in "like as a ship" , "To the moon" and "Poverty in London". 

-Notice the spelling of both the name of the poet and the title of the poem. 

-Place any quote between inverted commas : ''      '' 

-Avoid repetition of words , sentences and ideas. 

-Avoid exaggerated words or diction such as very / great / succeeds / successful. 

-Support your answer with examples or quotation from the text or poem .. 

-Avoid clichés such as it is known that .. it is better to say ….. / it has become clear that ..... 

-Notice :

The grammar and tense you use : The present tense is used except for the information of the poet or the age (in the past simple tense).
Answering the "context question" in poetry :

1-You need to achieve three things : identification – explanation of the passage as related to rest of the poem – reference to background ideas.

2-The usual structure of an essay should be followed: introduction & thesis statement–development of thesis (body of the essay)–concluding paragraph. 

3-In terms of the actual number of paragraphs used overall, it depends on the material you are presenting, (e.g. the body of the essay could be 2 or 3 paragraphs depending on the number of points you've chosen to discuss and develop). 

4-Identification: Name the poem in "…..." And the complete name of the poet in capital letters and CORRECT spelling. A short reference to the literary significance or marking of that particular poet. Place the given passage in the overall context of the poem, and a quick mention of the general subject or topic of the poem. 

5-Thesis : VERY IMPORTANT. Extract the points embedded in the given passage (e.g. imagery, diction, structure, refrain….... etc.) and give an interpretation of these elements, linking them to the rest of the poem and (if any) to background information or context. (e.g. the images concerning beauty in this stanza as well as the refrain convey the theme of inevitable change and death. It is one example of many used by the poet to prove that worldly joys do not last, which typically reflects the didactic trend in some Elizabethan poetry).

6-Development: In the preceding example, you're supposed to (a) analyze the images in detail and significance of the refrain; (b) show how these images are related to the rest of the poem in general (i.e. in conveying a certain theme or idea or argument); (c) make brief references to any relevant background into. (e.g. Elizabethan, lyricism, sonnet tradition, Petrarchan tradition, courtly love, humanism renaissance, metaphysical ….. etc.)
7-Concluding remarks: you may use the preceding (c) in the conclusion. 

8-Some people prefer to include (b) while discussing (a) or also include remarks of (c) along the way of the analysis instead of having a separate paragraph for it that is OKAY too..

9-Structure you individual paragraphs the way you want them as long as (1) you cover the points mentioned, and (2) have clear topic sentences.
Revision Questions :

Answer all of the following questions in your own words. Each answer should not exceed four sentences. 

1-Read the following poetic lines then comment on the imagery. 

All the words that I utter. And all the words that I write , must spread out their wings untiring , and never rest in their flight , till they come where your sad , sad heart is , and sing to you in the night , (From where my books go , by William yeats. 

2–A lyric is a poem that can be sung. What makes the following lines lyrical ? 


And fare thee well , my only love ! 


And fare thee well a while ! 

         And I will come again , my love , 


Tho it were ten thousand mile. 

3-How do the sensory images in the following lines reflect the bird's feelings ? 


A widow bird sat mourning for her love upon a wintry bough; 


The frozen wind crept on above , the freezing stream below. 


There was no leaf upon the forest bare , no flower upon the ground , and little motion in the air , except the mill – wheel's sound. 

4-Explain the significance of the poet's choice of the underlined coherence marker in establishing a relationship between the birds imprisonment and its singing in the following lines. 


His wings are clipped and his feet are tied. 


So He opens his throat to sing. 

5-Comment on the use of language in the following lines. 


Are limbs , so dear – achieved , are sides , full – nerved – still warm – too hard to stir ? Was it for this the clay grew tall ? – O what made fatuous sunbeams toil to break earth's sleep at all ? 

6-Identify the image and explain why the poet is using it in the following lines. 


There is a garden in her face where roses and white lilies grow a heavenly paradise is that place , wherein all pleasant fruits do flow. 

7 -Comment on the use of the possessive pronouns  ''my''  in the following lines. 

No , no , he said , my people have always lived here. My father , grandfather ……
and look in the garden , my great grandfather planted that. 
A  Dictionary of  Vital  Words
-Eden جنة عدن   

The garden where Adam and Eve lived before their disobedience to god. 

-Mosaic مركب من عناصر مختلفة  

America is a mosaic [melting pot], 
i.e., it has so different races. = salad bowl. 

*Melting pot / mosaic / salad bowl ( America. 

-Criminate يبين – يجرم – يتهم بجريمة                     

-Salivate = salve                     يخلص من الخطيئة 
-Hereditary sin      الذنب أو الخطيئة الموروثة من آدم   
-Scholarly writings       (عملية) كتابات مثقفة         
-Devoted مخلص / مكرس                                 
-Devoted Christian      نصراني حق / مخلص         
-Picturesque (ly) (جذاب) (فاتن) رائع – بطريقة رائعة  
-The agony of sorrow ألم (وجع) الحزن                
-Collude = plot يتآمر (يتواطأ)                                    
-Anti-colonialism = Nationalism عدم الرغبة في الاستعمار 
-Personae /L/أشخاص الرواية أو المسرحية                           
-Personage شخصية مسرحية أو روائية أو تاريخية                   
-Persona non grata /L/ شخص غير مقبول 
-Personify يشخص                                                         
-Trespass تعدى/انتهاك لحرمة... إثم (خطيئة) ينتهك – يتعدى على حرمة كذا
-Perceivable ممكن إدراك ــ عقلياً أو حسياً                               
-Perceptible ممكن إدراك ــ عقلياً أو حسياً                               
-Self–purgation تطهير أو طهارة الذات  = self – purification 

-Head (towards /for)يتجه أو نطلق نحو  head(N) = peakذروة / أوج 
-Cemetery مقبرة – جبانة – مدفن                                          

-Scaffold مشنقة – (منصة – مسرح ) – سقالة 
-Assault هجوم / انقضاض / يغتصب أمرة / يهاجم على / يتهجم على 
-Defiantlyبجرأة بشجاعة  defiant غير هياب / جرئ 
-Massesجماهير/جموع  
-in the mainإجمالاً،على وجه الأجمال 
-Token علامة (أمارة) – صفة مميزة – رمز – نموذج – تذكار             
-Ignominy خزي – عار  
-ignominious حقير – زل – مخزي – شائق    
-Consoler معزي / مهدئ من حزن الغير 
- console يواسي – يعزي 
-comforter الروح القدس   
-Wretch (حقير – خسيس ) (بائس – تعيس)  

-Badge شارة / علامة مميزة                  
-Token money عملة رمزية 
-By the same token, للسبب نفسه / وفوق ذلك 
-Come out of يرجع من / يعود من 
-In respect of = respect to = with respect to في ما يتعلق بـ 
-In respect that بسبب من / نظراً لـ    
-Forget fullness نسيان 
-Fetter قيد / غل / يقيد / يفل  
- respectability كون الشئ محترماً 
-Fling يقذف بقوة 
-Mastery تفوق – براعة فائقة – تمكن أو تضلع من موضوع 
-Vindictive انتقامي (محب للانتقام) – حقود 
-Momentous (خطير) مهم جداً 
-Manipulate يعالج موضوع ببراعة فائقة  he manipulates irony …

-He weaves the words يحبك الكلمات
-Milieu وسط – محيط – بيئة 
-Nonetheless = however برغم ذلك / مع ذلك / برغم من ذلك 
-Locale /F/ مكان / موقع – موضوع  = place 

-Forehead جبهة – حبين – مقدمة – صدر 
-Apple Peru  اسم نبات رسام 
-Bush شجيرة كثيفة الأغصان 
-Subjugate يخضع – يستعبد 
-Unloosen= tranquility = repose هدوء – سكون – سكينة 
-Unlovely بشع  - بغيض / كريه 
-Bookkindery مصنع تجليد الكتب 
-Bookkinding تجليد الكتب (التجليد) 
-One for the book(s) عمل أو حادث جدير بالتسجيل 
-Devoid of = void of خالي من / مجرد من 
-"unsown" sow يبرز الحب / يثير  

-a gentle nature طبيعة لطيفة 
-a gentle horse  (وديع) فرس سهل الانقياد (مطيع) 
ينفصل عن – يتفرق – ينصرف – يرحل 
-Jot يدون باختصار / ذرة (مثقال ذرة )  
-jotting مذكرة موجزة 
-Retain يحتفظ بـ / يتذكر 
-Gasp يتلهف / لهف تلهف 
-Kneel يركع / يسجد / ركوع 
-Dale وادي (بلغة الشعر القديم) 
-Steepy عالي / شاهق / مرتفع  = steep 

-Yield إنتاج / محصول / غلة 
-Flock سرب / قطيع 
-"fathering" يحدد أبوة طفل " يتبنى/ينشئ(يؤسس-يبتدع)/ينجب(يلد)       
-"bead" يتخذ شكل خرزات/يزين /درزة لحام/فقاعة/ سبحة/خرزة   
-"synagogue"=synagog  اجتماع اليهود للعبادة / معبد اليهود
-"salt seed" قاسي / (لاذع) حاد/ مملح/مالح/ ملح                          
-"sackcloth" كساء أو قماشي من وبر الإبل يلبسه حداد / خيش
-"blaspheme" يسب  
-"vein" (يعرق) يجزع/ مزاج / مسحة / عرق / وريد     
-"juicy bone " ممتع / قوي / مفعم بالحيوية/ ممطر (رطب)  
-"moan" أنين / يئن / ينوح/ يندب / نواح / عويل  
-"dove" (المحب – اللطيف ) البرئ / (حماسة/ يمامة 
-"pack up " (ع) يكف عن العمل 
-"dismantle" يجرد من الأثاث والتجهيزات ووسائل الدفاع/ يفكك / يعري 
-"pour away" تدفق / يتدفق / يهطل المطر بغزارة/ يصب (يكسب) 
-Faint stain (ضعيف–باهت – متردد / ثقيل لوطأة / صبغ / وصمة/ بقعة/ لطخة
*Mid-air" وسط منتصف الهواء 
-"Frog"  مقص في السكة الحديدة/ عروة الحزام/ سجية صوت     
-Casually (adv) من غير قصد/ مصادفة/ عرضاً               
-Bark off يكون باللحاء / لحاء الشجر/ينبح/ نباح 
-Stump ما بقى من العضو بعد القلة/ يمشى بجلبة/ يتجول 
-Hooed . hooded هراء ذو راس مختلف اللون عن الجسد / ذو غطاء 
-Grove Of moon بستان (أيكة       
-Glint يتألق / ومضة / يومض       
-Fen-frost ندى متجمد في المستنقع    
-Flap يرفرف /(يضرب) يخفق / رفرفة/ صفعة/ خبرية بشئ عريض 
-"coot" المغفل (الساذج) (ع) / طائر مائي 
-Rank يصنف (يعتبر) / مطلق / تام / عفن/ فاسد/ كثير الأعشاب 
-Hoof يرفس / يمشي/ يرقص/ حافر الفرس/ خف 
-Sprout صبى ولد/ برعم/ ينبت / ينمو بسرعة/ يتبرعم 
-Gallop يجرى بسرعة/ جرى الفرس 
-Wood ward" نحو أو إلى الغابة
-Expire يزفر / يخمد / ينقضي / يموت  
-Unearth يكتشف  to unearth a plot يخرج كنزاً دفينا من الأرض 
-Imago صورة ذهنية متميزة بالإعجاب الشديد/ يافة أو حشرة في أتم نضجها
-Psychopathic god إله مضطرب جداً ويتسم بنشاط معاد للمجتمع 
-Conspire يتآمر / يتعاون/ يرسم خطة سرية لـ 
-fort يحصن / حصن   
-Militant مشتبك في حرب أو قتال / مناضل/ محارب/ مقاتل 
-Trash شخص تافه / الرعاع/ كلام فارغ / قمامة / نفاية 
-Crave يرغب رغبة قوية في / متوق إلى / يحتاج حاجة ماسة إلى / يلتمس 
-Commuter "  معدل / مستبدل / مغير 
-Undo يقلق / يغوي / يعطل / يبطل / يفكك 
-Muttering دمدمة /يدمدم  
-Sawdust النشارة 
-Oyster – shells المحار 
-Insidious مغوي / مغري / ماكر / غادر 
-Michelangelo فنان مشهور 
-Fog يشوش / تشوش/ ارتباك / ضباب 
-Rubيثبت يغضب / يمحو / يزيل / يحك / يفرك/ يوصل سيره بصعوبة/ يحتك بـ 
-Window – panes " ألواح / الشباك الزجاجية 
-Lick فرصة / مقدار ضئيل/ يحرق / يتفوق علي / يجلد / يلحس 
-Linger يتسكع / يتردد / يبقى على قيد الحياة / يبقى في مكان بعد المغادرة 
-Drain يتلاشى / يجفف / يستنزف / يصرف 
-Soot سخام 
-Terrace قطعة أرض شبه مستوية / ديقة مستطيلة وسط شارع / (مصطبة) 
-Curl (ed) يتجعد / يفتل / يقص الشعر / يلف 
-Slide ينقض الوقت / يتدفق / (يزحف) يدرب/ (يتلاشى) يتبدد/ ينزلق 
-Indecision حيرة / تردد 
-Toast خبز محمص / يسخن يدفئ / يحمص  
-Stair سلم أو درجة سلم 
-Mount .. to يرتفع / يزداد / يرفع / يعلى / يعرض 
-Pin يلقي المسئولية أو اللوم/ دبوس شعر/ يدبس / دبوس/ مسمار/ خابور 
-Presume يتجرأ على  
-may I to tell u that يستقل / يسلم بـ 

-Sprawlينتشر في غير نظام / يسلق بجهد صعوبة/ (يبسط) يمد 
-Wriggle on the wall يتلوى / يلوي
-Spit out يعبر عما يجول في ذهنه من تردد إضافي   
-Butt-ends أعقاب السجائر  
-Presuming وقح 
-Swell a progress يملأ غروراً/ يزداد / يتفاخر / يزبد 
-Deferential محترم أمر عن لرغبات الآخرين 
-Obtuse مكتوم/ منفرج / بليد الذهن أو الحس  …... sound 

-Peach يشي بـ / كوخ  
-peachy ممتاز / كوخي  
-Seaward الجهة البعيدة عن اليابسة / نحو البحر   
-Blown ملوث بيض الزيارة مرهق / منتفخ / متفتح   
-Combing ما يسقط المشط من الشعر 
-Chambers of the sea حجرات / فقاعات 
-Seaweed طحلب أو عشب بحري 
-Wreath أكليل الزهور 
-Lower chamber مجلس النواب 
-Upper chamber مجلس الأعيان 
-Chamber of deputies مجلس النواب 
-Butt عقب سيجارة / شخص أضحوكة / (مرمى) هدف 
-Genesis أصل الخليفة = أصل (نشوء – تكون)      
-Evolve from يحدث نشوئياً من / يتطور من          
-Contravene (ينكر شئ / يهاجم) يشك في / ينتهك / يتعارض مع ينافي 
-Exacerbate يثير مشاعر المرء/ يزيد (يفاقم)  

-Stipulate يشترط (يضع شرطاً) / يتعاقد على / يتعهد بـ      
-Ensue from ينتج من   
-Oblivions : كثير النسيان oblivions to the risk 

-Anarchy = chaos فوضى   
-Predicament (فئة) – طبقة نوع / مأزق / ورطة 
-Defuse يهدئ (يلطف أزمة) = solve 

-Beset with يوضع / يهاجم من جميع الجهات 
-Rectify يقوم / يعدل / يعالج / يصلح  

-Fervent supporter = fervid supporter مؤيدة متحمس (متوهج)  
-Manifestation = example = وضوح / ظهور 
-Oblivion سلوان / عفو / نسيان 
-Woes 


  كروب م بلايا / كوارث / محسن 
-Undergo يجتاز اختبار / يخضع لتغير / (يقاسى) يتحمل 
-Sandwiched between محشور أو مقحوم بين شيئين أو شخصين  
-Replete (adj) with


    مفعم (ملئ) بـ 
-Rule out 

     يحكم / يسيطر على         
-Compress

       يركز (يكثف)             
-Illuminate يوضح (يلقي الضوء على) / ينور بالعلم والمفهوم/ يضئ / ينير 
-Emanate from 


       ينبعث من   
-Grip يستحوذ علي  to grip the mind / سيطرة / مقبض / حقيبة سفر 
-Syntactic (al) 

    يتعلق بتركيب الجمل وبنائها 
-Detect 


     (يتضح) يكتشف (يستبين ) 
-Note نغمة موسيقية                                   
-Bemoan ينوح على / يتحسر على                     
-Reiterate يكرر قول شئ على نحو مضجر أحيانا      
-Imbalance


   لا توازن / اختلال     
-Decadence 

اضمحلال / تدهور – انحطاط   
-Thrust … in t


يمد بـ / ينشر 
-Beseech 
  يتضرع / يلتمس / يتوسل  
-Tinge 
مسحة / أثر 

 

-Deal = give       يوزع / يقسم                 
-Ostensibly, = apparently بوضوح    
-Instrumental وسيلي – (ذو أثر – مساعد) مفيد   
-Externalize يبرر / يجسد                        
-Credence إيمان بـ / تصديق                    
-Flair (N) حاسة تميز / ميل / نزعة               
-Dexterity (N) براءة عقلية 
-At large (كمجموع) شكل / بصورة عامة ويزيل  : society at large 

-In the cover of night     في حجاب (ستار) الليل 
-Instill – instill     يغرس                         
 
-Ostensible 
   ظاهري / مزعوم / غير حقيقي 
-Entrench يتخذ موقف دفاعي قوي / يحصن / يرسخ    
-Deceased friend صديق ميت  

-Abruptly


       على نحو مفاجئ 
-Extinguished باطل / مخمد/ مطفئ / مقضي عليه / محطم 
-Vehicle 
             (وسيلة) أداة نقل للفكر          
-Imbued with مصبوغ بـ / مشرب بفكرة أو عاطفة    
-Profess = claim يدعي      

-Dispose بقدر (يقر – مصير شئ / (ينظم) يرتب / يقنعه بـ 
-Brute (N) بهيمة  = animal 

-Typology دراسة رموز الكتاب المقدس 
-Herald (النذير – البشير) الرائد/ يذيع/يرحب بـ / يعلن   
-Prefigure يبشر بـ / يتنبأ بـ 
-Subscribe to يمضى يوقع / يشترك / يؤيد (يقر) / يتبرع بـ / يتعهد بـ 
-Jargon الجمجمة (كلام مبهم متباهي وطويل) / الرطانة/ لغة غير مفهومة 
-Conducive to (adj) مفضي إلى / مؤدي إلى 
-Lex القانون 
-Extinguish يبطل  to extinguish a claim 

-Decease موت / يموت 
-Profess (يدعى) يتظاهر بـ / (يصرح بـ) يعلن / يعترف (يقر بـ ) 
- (hold ) the view يقدر/يعتبر/يقبل/ يقيد/يدعم/يكبح/يحتفظ بـ  
-acclaim (يهتف – يهلل) يصفق / ينادي بـ / تصفيق / هتاف 
-A like على حد السواء على قدم المساواة  / 
-A like adj متشابه / منى شل 
-Contract / يخطب فتاة  to contract ينكمش / يتقلص / يقطب (الحبيب) 
-Divest يعري / يجرد / يسلب 
-Unrequited love حب من طرق واحد 
-Tarnish يلوث / يفسد / يلطخ 
-Fragrance شذا / عبير 
-Humble وضيع / حقير / ذليل / متواضع 
-Start يبدأ 
-Engulf ينغمس في / يبتلع / يغمر 
-Opine يعتقد / يعبر عن رأيه 
-Proceed to يتابع بعد انقطاع / يبدأ / يكمل 
-Proceed from يبدأ من 
-Flat and dry ممل وتفه   
-Flat تفه / بارد / فاتر/ تامم صبريج / ممهد/ ثابت/ محدد      
-Subvert يهدم م يخرب / يدمر 
-Credit       مفخرة / سمعة/ تصديق / ثقة / فضل (شرف)   
-Recount يسرد / يروى                                    
-Withhold يمتنع عن / يكبح                                
-Impostor = imposter الدجال (المحتال – المدعى) 
-Sketch مشهد مسرحي هزلي /مسودة كتاب مؤقتة/مخطط
-Dispatch قتل (إعدام)/يعدم/يقتل/ يبعث (يرسل9 رسول أو برقية  
-Slip of the tongue ذلة (هفوة) لسان         
-Workmanship براعة في العمل             
-Uncover يرفع قبعته احتراماً/ يعرى/ يكشف الغطاء أو النقاب عن 
-Parenthetic(al) statement جل اعتراضية موضوعة بين هلالين 
-Easygoing                    مستهتر أخلاقياً / مهمل / هادي     
-Elicit         يظهر للعيان / (يستخرج) يستنبط / (يحدث) يثير   
-Dispatch إنجاز عمل بسرعة                                  
-With dispatch بسرعة                                       
-Delectable        مبهج / (لذيذ) سار جداً                     
-Unfolds = reveals  يكشف       
-Stifle يخمد / يعوق / يخنق / يقيد / يكتب                    
-Rule out يستبعد                                             
-Decline (v) يهبط/ ينحرف/ ينحدر/ يتجنب/ يرفض/ ينخفض 
-Verify (يتحقق من) يثبت/ يؤكد صحة شئ  

-Suffuse (يخضب) يلون / يغمر / ينشر                       
-Opt for يختار / يؤثر  = choose 

-Relegate to ينفي (يبعد عن البلاد9م ينزل إلى مرتبة دنيا 
-Repercussion نتيجة غير مباشرة لحادث أو عمل / ارتداد / صدى 
-Tainted (adj)ملوث/فاسد/ ملطخ 
-"embower"=imprison يسجن     
-Contaminate(d) يشوب/يلوث (الماء)/يفسد (الأخلاق)
-Well-being (N) خير / صالح/ سعادة  
-Detrimental ضار / مؤذي  (N, adj) شخص أو شئ مؤذي أو ضار 
-Chores (N.PL.) عمل روتيني يومي نظامي خفيف في منزل أو مزرعة
-Pluck up يتجمع قواه 
-Throb with يخفق (ينبض) / خفقان (نبض) 
-Augur يتنبأ بالمستقبل / يتكهن/ العراف (المتنبأ بالعيب)  
-Threshold (مستهل) بداية/ عتبة  the threshold of an era . 

-Incarcerate يحصر/يسجن/يحبس  (N) incarceration 

-Figuratively من الناحية الرمزية أو المجازية  (adv)

-Further, = furthermore علاوة على ذلك 
-Light ينير / يضئ 
-(bring to) light يجئ ب / يحدث (يجلب)   
-vibrant نابض بالحياة / (مدوي) رنان/ متذبذب/ مهتز   
-Stut …… away يمنع من الدخول/ ينغلق/ يحجز/ يحبس   
-Vapid مضجر / مبتذل/ تافه / بايخ   
-Afar (adv) من بعد / بعيداً  
-Well-groomed أنيق / مهندم (adj)

-Audacity وقاحة/ تهور/ جراءة 
-Exterior خارجي  = external 

-Wane يأخذ في الضعف/ يبهت / يتناقص م يتضاءل 
-Underserved لا يستحق 
-Anti-climatic متميز بهبوط مفاجئ من الرفيع على التافه 
-To augur ill يكون نذيراً بـ 
-To augur will يكون بشيراً بـ 
-Infuse ينقع / ينفخ في / يغرس في/ (يسكب) يصب    
-Byzantine بيزنطي 
-Sultan /Ar/ سلطان 
-Broach يثقب / يوسع (ثقباً) / بروش / سيخ / مثقاب    
-(tobe) condemned to death محكوم عليه بالموت 
-expound يقدم  to expound a theory (يشرح) يفسر/ يؤيد (يدافع عن ) 
-Reside يسكن/ يقيم 
-Is bound to die مؤكد (محتوم)  a plan is bound to succeed 

-Marrow أفضل الطعام/ مخ العظم/ لب الشئ أو جوهره 
-Decrepitude تداعي/ بلى / (بسبب الشيخوخة) عجز/ضعف  (N) 

-Esteem (v) يحسب/ يظن/ يبجل/ يحترم/ يقدر                  
-Equivalent to متكافئ لـ / مساوي لـ 
-On بعد 
-Terrestrial أحد سكان الأرض/ برى/ دنيوي/ أرضي 
-Imperceptible ضئيل أو دقيق إلى حد بعيد / غير مدرك بالحس أو العقل 
-Ravish of time عملية سلب الوقت  
-ravish يغتصب امرأة 
-Intact غير مخصي/ بكر / (غير مصاب بأذى) سليم (لا يمس)  
-Subsume يصنف (تحت فئة أكبر أو مبدأ عام)  
-Clad = put . clad مرتد / مكسو بـ / يكسو  adj/v 

-Durability = durableness تحملية (متانة)        
-Transfiguration يغير المظهر أو الشكل الخارجي 
-Byzantium مدينة بيزنطية اليونانية القديمة وتعرف اليوم باستنبول  
-Hegemony سيطرة   = control 

-Thin air هواء رقيق  thin hair شعر متباعد / شعر متفرق  
-Casualty إصابة جندي أو جرحه أو مقتله في المعركة/مصيبة/ كارثة 
-Baroque مزخرف على نحول مفرط أو غريب 
-Alley ممشي تكتنفه الأشجار في حديقة/ بلية / زقاق        
-casual love حب عابر غير نظامي                                    
-nymph فتاة / حورية                                                  
-Potency-ce = إمكانية / نفوذ / قوة / فعالية / سلطة 
-Cards لعبة من ألعاب الورق / لعب الورق أو لشدة  
-fashion = shape يكيف/شكل/يشكل/ يعدل/ يغير  
-chauvinism المبالغة في الوطنية  
-inflamed غاضب/ مشتغل/ مهتاج/ ملهب/ مثير    
-"blest" سعيد/(بغيض) لعين  

-Cleansing (cleanse) ينظف (يطهر)           
-"apocalypse" يوم الساعة  
-apocalyptical رؤى نبوئية    
-rejuvenate                   يستعيد شبابه/ يجدد 
-politicize                  يتحدث في السياسية   
-parties أشخاص/ مشتركين في أو المشاركين   
Advance  يرفع / يرقي                      
-Emulate ينافس / يحاكي / يضاهي  

-Out pouring تدفق / انهمار                  
-Ear of the corn         سنبلة (حبة) قمح    
-Enter the drop of water يدخل قطرة الماء 
-Blasphemy (N)أداء المرء حقوق الإله أو صفاته (التأله)/ التجديف على الله 
-Doom يوم القيام  = doomsday 

-Extend an invitation يقدم أو يعرض دعوة    
-Throbbing with يخفق بـ / ينبض بـ    
-Cultivate (يرعى ) يشجع / يهذب  
-to cultivate arts / يخصص نفسه لفن
-Shroud = (cover)            يغطي/يكفن   
-Correlative متلازم / مترابط / متعا لق    
-Sewage مياه البالعات (المجاري)  
-Standstill تجميدي(مقصود به تجميد الأشياء على وضعها الراهن/ توقف تام 
-Stock (مواد)أجهزة/(عزف سلالة /(شئ عديم الحياة) صنم
-Dissect (يحلل) يفحص بدقة/ يشرح الجثة      
-Garment يكسو / ثوب / كساء              
-Solicitous (شديد التدقيق في التوافه والتفاصيل) موسوس / قلق    
-Gloom ظلام / غم / كآبة/ يحزن / يكتئب                      
-Call up يوقظ من النوم / يعيد إلى الذاكرة                       
-Damp يخمد / يضائل / (ندى) ترطيب/ كئيب / كآبة/ رطوبة/ غاز سام 
-Tumultuous (مضطرب) هائج/ مشاغب/ عنيف / صاخب 
-Tide                                             فيضان / تيار مياه جارية  

-Christmastide                فرصة مناسبة/ المدر والجزر – موسم 
-Moon-blanched land أرضي أوراق النبات عليها مبيضة بالقمر  
-Grating roar صوت هدير الماء في البحر                         
-Fling يخسر من / يقذف بقوة  /
- to fling one into jail يزج به في السجن  
-Strand سلك مجدول/ شاطئ – نهر (بحر – بحيرة) / جديلة 
-Cadence نغمة ختامية – إيقاع 
-Aegaean: ايجه (منسوب إلى بحر إيجة ) 
-Ebb جزر                                
-Lay يعد (يرتب) / يكسوبـ/يخمد/يهدئ/(يضع)يدفن/يطرح على الأرض بقوة
-breath" لحظة / تنفيس / نفس / عبير الأزهار  
-a breath of air  (روح) حياة/همسة/نسمة 
-Shingles مرض يسمى داء المنطقة 
-Certitude يقين / ثقة  
-Darkling  adj / adv في الظلام / مظلم (قاتم)  

-Plain  (N) (سهل) أرض منبسطة 
-Clasp يحضن/يصافح/يشبك بإبزيم/(حضنة-عناق-قبضة)مصافحة مشبك
-Drizzling rain                  مطر كثير الرذاذ 
-Blank day يوم عقيم فرغ غير مثمر           
-Bald street شارع أجرد (جاف – غير مشوق) 
-Creep ينسل إلى / يزحف                     
-Prick يشعر بضيق / ألم حاد/ وخز/ وخزة/ أداة مستقدة الطرف/ ثقب  
-Tingle إحساس بوخز خفيف / يستشعر وخزاً خفيفاً     
-Rack (يوجع) يؤلم / ألم/ إجهاد/ مصدر ألم  
-Pang وخزة / ألم مفاجئ حاد                           
-Maniac المهووس (الشديد الولع بشئ ما / شديد الاهتياج / ممسوس مجنون 
-Petty cash المبلغ الصغير    
-A petty revenge انتقام حقير 
-Scatter يبدد / يفرق / يبعثر 
- scatterbrain (الغافل) مشتت الفكر 
-Fury slinging flame لهب قاذف من الغضب الشديد              
-Sting فرصة / لسعة/ لدغة- يقرص – يلسع – يلدغ              
-Weave نسيج/(يتذبذب) (يترنح)يتمايل/يرسم خطة / يحبك/ينسج  
-Petty صغير (ثانوي)
-Taints of  blood: لخخات أو وصمات من الدم 
-Rubbish سقط المتاع / هراء / نقاية    
-Pile مفاعل ذري/بطارية/ثروة/بمنى ضخم/رأس سهم/كومة/ ركيزة/دعامة 
-In vain                     (بلا جدوى) عبثاً 
-Moth فراشة (بشارة/عثة الملابس         
-Shrivel(ed)يضعف/ يهن/ يذوي/ يذبل   
-Subserve (يسهل-يفيد) يساعد             
-Gain (N) ربح/ مكسب  
-Half–akin نصف قريب (نسيب – مماثل – مجانس) 
-Countenance ملامح سيماء – (هدوء) رزانة 
-Chance  (v) يصادف  adj تصادفي (اتفاقي) 
-Half flush  نصف محمر خجلاً 
-Stuff مادة الكتاب/ (شئ)أشياء/هراء/مادة خام/قذائف/أمتعة 
-Call up يعيد إلى الذاكرة م يطالب بدفع دين/ يوظف من النوم     
-Dropping of the daylightسقوط أو هبوط ضوء النهار   
-Muniments مستندات(وثائق – حجج)      
-an officious conversation محادثة غير رسمية 
-cherry نبات الكرز 
-Officious عارض خدمات من غير أن يسأل ذلك / فضولي 
-Mule مغزل آلي / خف / شخص عنيد جداً / بغل 
-Terrace شارع/ حديقة مستطيلة وسط الشارع/ مصطبة (دكه)   
-Alike متماثل /متشابه/سواء  the darkness and the light are both to three 

-Rank(ed) (v)       يفوقه مقام/يصنف/يعتبر/ (يترتب) يصف 
-Stoop انحناء / نقض على فريسة/ ينحط إلى/يخضع-ينحني   
-Trifling" تافه / عابث / كسول (ع)                          
-Lesson " (v) درس مقدس يتلى في قداس/درس/توبيخ/عبرة/يوبخ/يعلم 
-Forsooth" حقاً (في الواقع)  (adv).

-Count " (n) نبيل أوربي(كونت)/(في حكم قضائي)فترة اتهامية – (إحصاء)عد
-Munificence سخي / كرم  adj ( munificent 

-Ample (warrant) كفالة (مبرر-تفويض)/(متسع-وافر) فسيح        
-Dowryبائنة / موهبة/ مهر                                          
-Neptune كوكب نبتون/ نبتون(إله البحر عند الرومان)
-Taming V ( tame يلطف من حدة شئ/ يذلل (يروض) N( tamer 

-Bronze البرونز – اللون البرونزي
-Rye نبات الجاودار – سيد غجري 
-Wold سهل مرتفع / أرض لا غابات فيها 
-Clothe يزود بصلاحية أو سلطة /يعبر عن / يكسو/ يلبس
-Lilies blow تزهو (تنور) الأزهار  
-lily–livered (adj) جبان 
-Shaloot /f/ نوع من النبات الأندلسي 
-Willow شئ مصنوع من خشب / نبات الصفصاف 
-Whiten يبيض / بيض 
-Mounting = mount يعلي/يرفع/قمة جبل/قصاص ورق/ جبل / يرتفع 
-Wave مرجة/ماء بحر/ يتذبذب/ يذبذب/ يتموج/ يلوح بيديه/ يرفرف (العلم)
-Enamel (يلمع) يصقل/ (مينا) طلاء 
-Woven متذبذب/ متمايل / متر نج / مرسوم/ محبك / منسوج   
-Rave إطرائي / يهاجم بعنف / يهتاج/ إطراء / يهذي / يتكلم بحماسة عن 
-Rust يصدا/ صدأ  
-rugged people أناس صارخة(حال على القوة والعزيمة 
-rugged ground أرض وعرة 
-Strove with            تصارعوا مع 
-Wane يدخل في المحاق (القمر) يتضاءل (يتناقص                 
-Rugged face 



(مخدد) وجه مجعد 
-Rugged 



 كالح / متجهم           
-To lead a rugged life


    قاسية   
-Rugged



 (جلف / غير مهذب) قط
-Windy talk 


     كلام فارغ           
-Windy politician 

  سياسي متبجح (مهذار) 
-Wrought مشغول (غير خام)                                

-Was highly wrought 

  منفعل (مهتاج)  
-Wrought iron 

الحديد المطاوع          
-Waney = wany 

     متضائل (متناقض) 
-Clothes (n.pl.) 
       ملابس / أغطية السرير  
-Clothesline 

   حبل الغسيل                 
-Feather مزاج / حالة                                     
-Our affairs are all afloat جاري على غير هدى 
-Turbid thought 
   فكر مشوش (مضطرب)  
-Turbid clouds 
  سحاب كثيفة              
-Turbid river 

 نهر عكر 
-Stature منزلة رفيعة / مكانة (اعتبار)      
-The lure of the exotic إغراءأو إغواء) أي شئ )

-Slacken 



    يضعف 
-Requite

        يثأر لـ / يكافئ/ يجازي 
-Requital 
   انتقام/ (مكافأة) جزاء / عوض 
-Niggardliness 


بخل (شح) 
-Niggard

   البخيل / بخيل  
-Nifty

      رائع / ممتاز / أنيق 
-Nigger 
   الزنجي وتستعمل على سبيل الازدراء 
-Naught = nought (N) to bring to naught دمار (هلاك أو أخفاق تام ) 
-Naught = nought (adj)  تافه (غير ذي قيمة)  
-Conferee = conferee المشترك في مشاورات (المشاور – المتباحث) 
-Conferment

     (إنعام) منح/تشاور    
-Conferrer 

المانح (المنعم) / المشاور 
-Wenchيزني / يعاش لبغايا / بغى / مومس / خادمة/ فتاة  
-Linger يبقى على قيد الحياة برغم تلاشيه التدريجي  old customs linger.

-say الكلمة الأخيرة (سلطة البت في) 

-Say حوالي / تقريباً 
-Say  مثلاً 
مـقـدمـة

بسم الله الرحمن الرحيم

          يطول بنا المقام هنا إذا تحدثنا عن أهمية اللغة الإنجليزية فإلي جانب أنها اللغة الرسمية للعديد من دول العالم فلا غني للباحث في فروع الأدب الإنجليزي  من معرفتها إن أراد لأبحاثه تكاملا . هذا إلي جانب أن الأدب الإنجليزي بما يحويه من شعر راق وفكر عظيم كان مثال اهتمام العالم منذ أن بدأت ترجمات هذا الأدب في الظهور ، وفضلا عن ذلك هناك عصور كاملة من التاريخ الأوروبي لم تدون إلا في هذه اللغة ، ناهيك عن الأهمية السياسية التي اكتسبتها اللغة الإنجليزية في السنوات الأخيرة بحيث بدأت الجامعات تعيد النظر في طرق تدريسها مع عقد حلقات للتوصل إلي أيسر السبل لتحقيق ذلك . ويحاول هذا الكتاب المتخصص في دراسة الشعر الإنجليزي أن يقدم جديدا خاصة وأن الكتب التي غمرت الأسواق في السنوات الأخيرة في هذا المجال تعتمد علي كتب ألفها باحثون وأساتذة من الإنجليز منذ سنوات طويلة واللغة تيار متجدد فما بالك باللغة الإنجليزية  التي تتجدد يوما بعد يوم  .  وقد وضعت هذا الكتاب بأجزاء ه المختلفة وحرصت علي تناول مفهوم الشعر الإنجليزي وتاريخه ومدارسه المختلفة وكيفية تناول قصيدة وتحليلها أدبيا. ولا أزعم أني أضفت جديدا اللهم إلا في ما يتصل بالعرض أو الشرح أو التعليق .

    وأخيرا أرجو أن أكون وفقت في إعداد كتابي هذا علي ما بذلت فيه من جهد وأتمني أن  ينال رضاكم واستفادة  كل من يقرؤه سواء كان من دارسي الشعر الإنجليزي بصفة عامة أو خاصة وأيضا القارئ الهاوي والمتخصص وأرجو أن تجدوا هذا في كتابي وأن يكون خير معين .

    وفي الختام لا يسعني إلا أن أدعو الله :

(ربنا لا تؤاخذنا إن نسينا أو أخطأنا . ربنا ولا تحمل علينا أصرا كما حملته علي الذين من قبلنا. ربنا ولا تحملنا ما لا طاقة لنا به واعف عنا واغفر لنا وارحمنا .أنت مولانا فانصرنا علي القوم الكافرين ).
                                                       (البقرة : 286)
    [image: image3.png]


                                   

عزيزي القارئ
إليك الجزء الأول من مجموعة كتب في دراسة الشعر الإنجليزي لجميع الدارسين ممن يهمهم دراسة الأدب الإنجليزي ولاسيما لغة الشعر في شتي مراحل الدراسة الأكاديمية المختلفة بكلية الآداب  من الفرقة الأولي حتى الرابعة لدارسي الأدب الإنجليزي . ويشتمل الكتاب علي تعريف الشعر الإنجليزي ودراسة مدارسه وشعراءه .كما يضم الكتاب كيفية تناول قصيدة وتحليلها أدبيا وأيضا كيفية فهم وتحليل الصور البلاغية والحيل الأسلوبية ونظم الشعر أو( علم العروض). 





والله نـعــــم الـمـوفــق
أ. رضـا السـعـيـد عـبـد الـبـاسـط.

كـلـيـة الآداب –  قـسـم اللغـة الإنـجـلـيـزيـة.

                               جــامـعـة الـقـاهـــرة.
                             صـيـف 2008.












هـذا الـكـتـاب

         هو مدخلك في مبادئ الشعر الإنجليزي . يفيد منه المبتدئ والمنتهي ، فهو رفيقك الدائم (بأجزاء ه المختلفة) في جميع سنوات دراستك ، من الفرقة الأولي إلي الفرقة الرابعة بقسم اللغة الإنجليزية .
        وقد كتب بلغة سهلة حتى لا تتعثر دراستك للشعر الإنجليزي ،  وقد ألحقنا به مسرد بأهم الكلمات التي يحتاج إليها الطالب في تنمية الكلمات والألفاظ المتخصصة في كتابة أو قراءة الشعر الإنجليزي .
      وفي هذا الكتاب مجموعة من الأسئلة المختارة من امتحانات كلية الآداب   قسم اللغة الإنجليزية علي جميع الموضوعات التي ذكرت بالكتاب حتى تتم عمليتي الدراسة والمراجعة في وقت واحد .

                       بـيـانـات الـكـتـاب
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