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Preface
          A large number of students face great difficulty in understanding, and appreciating English Drama. The fault is usually not theirs, but rather that of their teachers who face the same difficulty.

          Drama is not difficult to understand, once we grasp the quintessential characteristics of its principles. Once we achieve that, we will find it easy to understand, and appreciate a dramatic work.
          In the part which discusses the characteristics of English Drama, I tried to give representative and carefully chosen examples. They are well-known examples which I liked and enjoyed, I hope that you will enjoy them too, and that they will instill in you a love of English Drama.
Best of Luck,
 Reda El Said Abdel Baset. 

عزيزي القارئ

إليك الجزء الأول من مجموعة كتب في دراسة الدراما الأنجليزية لجميع الدارسين ممن يهمهم دراسة اللغة الإنجليزية وآدابها ولاسيما طريقة الدراما في مراحل الدراسة الأكاديمية المختلفة بكلية الآداب  من الفرقة الأولي حتى الرابعة. 




والله نـعــــم الـمـوفــق
أ. رضـا السـعـيـد عـبـد الـبـاسـط.

                            كـلـيـة الآداب –  قـسـم اللغـة الإنـجـلـيـزيـة.

                                    جــامـعـة الـقـاهـــرة.

 شتاء 2011.












Drama

أعزائنا الطلبة والطالبات 
في البداية ، نود أن نطلع حضراتكم على أول شكل من إشكال الأدب الإنجليزي وهو لغة المسرح أو الدراما Drama ولكم أن تعرفوا أن الدراما هي نوع أدبي مسرحي يختلف تماماً عن الفروع الأدبية الأخرى وله أنواعه وفروقه التي تميزه عن الفروع الأخرى.
أولاً : لك أن تعرف ما هو الفرق بين المسرحية Play  والرواية Novel ، والفرق بسيط جداً وهو أن المسرحية مكتوبة في شكل حوار Dialogue أما الرواية شكل حكاية أو روى Narration  وللمسرحية جمهور Audience  أما الرواية فلها قراء Readers.

بالإضافة إلى ذلك سوف تتعرف من خلال هذا العام وحتى السنوات الأخيرة بالكلية على تاريخ الدراما والمسرح Theater  والفترة من 1600 إلى 1700 وهي فترة الاستعادة للملكية وتأثيرها على لغة المسرح وكتابته ثم أنواع المسرحيات والعناصر الأساسية لدراسة المسرح من مكان وزمان وشخصيات وصراع وحبكة ومشكلة وصل وما إلى ذلك من عناصر يجب توافرها عند كتابة المسرحية وعليك عزيزي الطالب أن تعرف من اليوم ما هو الفرق بين التراجيديا والكوميديا Tragedy & Comedy  ؟ 

والفرق بسيط وهو أن التراجيديا تنتهي نهاية مؤسفة أو حزينة وذلك بموت البطل التراجيدي أو حدوث مأساة له أما بالنسبة للكوميديا فهي تنتهي نهاية سارة أو سعيدة وتوضح الكوميديا كيفية تحول البطل الكوميدي من الحزن والتعاسة إلى النهاية السعيدة جداً ، ثم بعد ذلك تتعرف على صفات وسمات البطل التراجيدي والكوميدي ونقائص أو نقاط ضعف البطل التراجيدي Hamartia  والتي تؤدي به إلى السقوط Downfall  ثم موضوع اكتشاف الحقيقة (حقيقة أي شيء) في المسرحية Discovery  ثم أنواع الحدث في المسرحية من حدث بسيط وحدث معقد وحبكة واحدة أو مجموعة حبكات.
كل هذا وأكثر سوف تجدونه مشروحاً بالتفصيل في ملازمة مكتبة أوسكار الرائد الأول في إعداد وتقديم ملازم كلية الآداب قسم اللغة الإنجليزية 


Drama is a literary work that you will study this year. It differs from other literary works you have studied before. In this introduction, we are going to give you a definition of drama and its kinds. Then, we will give you some information about the differences between plays and novels, the history of drama.
	Play
	Novel

	* It is written in dialogue, and this is “dramatization”.

* In plays, according to Aristotle (the first dramatist who had put the principles of drama and differentiated between comedy and tragedy), the time of the stage (the time which the events of the play last) should not exceed 24 hours, and the auditorium time (the time which the action of the play lasts on the stage) should not exceed 3 hours.

*In plays, according to Aristotle, the action of the play should nearly take one place.

* In plays according to Aristotle, a play should have one plot.
	* It depends on narration.

* It gives the action in more detail than the play.

* In novels, the novelist enjoys the freedom more than the dramatist.

* In novels, the novelist only can move from one place to another and make the time of the novel as long as he sees.


The History Of  Drama

The Greek Dionysius Celebration:

        Dionysius was the Greek god of wine and fertility. The Greek celebrated it in the harvest spring season. In this celebration, a chorus song was sung by 2 groups of people. One of them represents the evil and the other represents the good. This song was called dithyramb. The story of the conflict between the evil and the good was performed through singing and dancing. This celebration was done in a square where people make a circle in the middle of which a circular table was put. On this table, a sacrificial goat was slaughtered as a symbol of fertility. Through this celebration 3 main elements of drama were achieved: 

The restoration period 1600-1700


 The year 1660 is commonly and justly regarded as the initial date of modern English literature. The attempt to establish a puritan republic in England ended in failure and the Stuart monarchy was restored by Charles II to his capital. When Charles II became the king, the change in English literature was almost as great as the change in the government for one thing, the theatres opened again, and new dramatists therefore appeared.

In fact, restoration literature in general was born of an inevitable reaction against puritan oppression.

            The Restoration Drama
Heroic plays (Serious)   



               Comedy of manners (Witty)

The heroic plays:
· They are the source of classic epic. 

· Theme: love and flavor.

· Hero: ideal of the potentialities of the human nature.

· Rhyming couplets.

· Exotic place.

The comedy of manners:

· Antithesis.

· Local setting.

· worldly rake (protagonist).

· Witty and satirical repartee.

· Prose.

· It is a direct strong influence of Moliere in France. 

          Elements of drama
The setting- the characters- dialogue- plots- themes- acting (imitation) - the conflict.
1-Setting  

It takes place in the urban or the city (London). Usually the events of the plays are interested in the city mainly because they are interested in the aristocrats. They present the study of the manners of the aristocrats who lived in the city, London. They satirized and made fun of them.

           2-Characters

1- Round characters:
 They are the characters who are capable of development (wits).

2- Flat characters:

They are the characters who are incapable of development, fools and caricatures. 

The heroine:

-
She was created to please the church at the end by forcing the hero to marriage.

-
She is always perceptive, witty and attractive.

3- The plot

There are 3 types of plots:

1- Main plot                                   2-sub-plot                             3-minor plot


There is a difference between the story as a main element of drama and the plot as a literary aspect of a play. In the story, the events are not meant to be arranged at all. It is the occurring of the events according to the time sequence.

4- The dialogue


It is brilliant, eloquent, elevated, witty and always in prose. The using of prose in the comedy creates the comic effect.


It is repartee: meaning give and take conversation.


It is verbal fencing match.


It is usually artificial.

5- The themes

 The relations and intrigue of men and women in a polished and sophisticated society.
6-The conflict:

The conflict is the key to drama. It is the vision of life as an endless conflict like the conflict between good and evil. 
7-the imitation (acting):

Imitation occurs every day in our life. We are born as good imitators. But, the artistic imitation does not mean imitating realities as they are. There are 3 types of imitation:

1. The imitating of realities as better than they are as in tragedy.
2. The imitating of realities as worse than they are as in comedy.
3. The imitating of realities as they really are and that type is not considered to be an artistic imitation.

What is tragedy and what is comedy? What are the differences between tragedy and comedy?

Tragedy:

It is a play that ends unhappily. It is the play which ends with the reversal of the tragic hero from happiness to unhappiness. One of the main features of tragedies in general is the reversal of the tragic hero from the state of happiness to the state of unhappiness. For example, Macbeth, the great general who ends his life as a murderer.

Comedy

It is a play that ends happily. It shows the hero’s changing from unhappiness to happiness.

Tragedy and comedy
​The source of both of tragedy and comedy is the same. It is the human weakness (hamartia) which belongs to the character of the hero himself, and which make him suffer, leading him to commit his mistake. One of the main differences between tragedy and comedy is the comparison between us and the hero. In tragedy, we sympathize with the downfall of a great man. On the contrary, in comedy, we do not sympathize with him at all seeing that he is so much unlike ourselves.
Human weakness and mistake in tragedy and comedy:
In tragedy

The tragic mistake is serious. It has serious consequences. The moment the tragic mistake is committed by the tragic hero/heroine, there is no going back. The tragic mistake cannot be changed or corrected. In tragic mistakes, the hero is responsible for his own mistake. As a wise and adult human being who is aware of right and wrong, a tragic hero’s fall (weakness) is inevitable from himself, not from others.
In comedy:

The comic mistake is unlike tragedy. It does not have serious consequences. So, a comedy is defined as a play that ends happily because a comic mistake can be mended or corrected. The human weakness related to the hero is exaggerated in order to create a comedy in a comic situation. This exaggeration which generates laughter makes us consider the comic hero with his exaggerated weakness to be so much unlike us, and this is one of the main differences between tragedy and comedy. In tragedy, the tragic hero is always so much like us, but because he suffers from a certain weakness, he commits his mistake that leads him to downfall.
         What do we mean by a “tragic hero”?

Studying tragic hero is important because it is related to all tragedies. A tragic hero is not a normal one, but he is bigger in life than size according to Aristotle like Kings, Princes, Generals, and Lords.
Why should the tragic hero be bigger in life than in size?

The tragic hero should be bigger in life than in size because of the fact that we, as audience tend to sympathize with the downfall of a great man more than an ordinary man.
A tragic hero is so much like us. Why?

That is because of the fact that perfection is the quality of god only. A tragic hero is like us has positive and negative, good and evil qualities, but he suffers from a certain weakness that leads him to commit his mistake.


How can tragedy evoke pity in the audience?

Pity emotion is evoked in the audience because of the fact that tragic hero is not completely evil, but he is so much like us except that he has some weak points  which lead him to mistake. Moreover, a tragic hero gains our sympathy when he falls as he is not a normal one but a great man.

How can a tragedy evoke fear (terror) in the audience?
Fear is evoked in the audience due to their awareness of the serious consequences of the tragic hero’s mistake. In addition, the tragic hero’s awareness of the serious consequences evokes fear in the audience too. That is because of the fear of the serious consequences on the part of the tragic hero; the punishment actually begins before committing the mistake. So, his fear creates fear in the audience.

                   Simple and complex actions:
There are two terms of describing actions:

1- Simple Action:

A simple action is the action which does not have discovery or reversal.

2- Complex Action:

A complex action, on the contrary is an action that has either discovery or reversal or both. 
Discovery:  It is the change of the tragic hero from ignorance to knowledge.
Reversal (revolution):

It happens when the tragic hero expects something and gets the opposite.
Note Notice:ىخفث
In modern tragedies, a simple action play is the one that has one plot like Shakespeare’s Macbeth. But a complex action play is the one that has more than one plot like Shakespeare’s King Lear.

The retrospective technique:

Retrospective technique is the beginning of the story at a very late point and the telling of the events happened in the past. This movement in time backward and forward helps to reveal the mystery of the story to the audience, reader or listener. 
All My Sons

By Arthur Miller

About Miller

Arthur Miller was born on October 17, 1915, in New York City. He spent his early years in comfortable circumstances, until his father, Isadora, a prosperous manufacturer, lost his wealth in the economic devastation of the Great Depression. After completing high school, Miller had to take a job in a Manhattan warehouse.

About the play

All My Sons established Miller's standing as a bright and extremely talented dramatist. The play had a good run and won Miller his first New York Drama Critics' Circle Award. Even the least favorable commentators recognized the playwright's great promise. Miller followed All My Sons with three of his most critically and commercially successful plays: Death of Salesman (1949), The Crucible (1953), and A View from the Bridge (1955). In these works, Miller attempted to show that tragedy could be written about ordinary people struggling to maintain personal dignity at critical moments in their lives. With these plays, Miller joined Eugene O'Neill and Tennessee Williams in what in the post-World War II years was generally recognized as the great triumvirate of the American theater.

Miller, a political leftist, gained some notoriety in the 1950s when he refused to cooperate with the House Un-American Activities Committee and was held in contempt of Congress. From this experience he found thematic material for one of his most famous and controversial plays, The Crucible, which focuses on the Salem Witch Trials of 1692.

Summary

            The play opens on a Sunday morning in August and is set in the backyard of the Keller home, located on the outskirts of an unidentified American town, a couple of years after the end of World War II. Joe Keller, who has been reading classified ads in a newspaper, banters pleasantly with his neighbors, Dr. Jim Bayliss and Frank Lubey. He explains that the apple tree had split in half during the night. It is a source of some concern, for the tree is a memorial for Joe's son, Larry, and its destruction might upset Joe's wife, Kate. Frank refers to it as Larry's tree and notes that August is Larry's birth month. He plans to cast Larry's horoscope, to see if the date on which he was reported missing in action was a favorable or unfavorable day for him.

The men ask after the Kellers' visitor, Ann, the daughter of Joe's former partner, Steve Deever, who once lived in the house now owned by the Baylisses. Sue, Jim's wife, arrives and sends Jim home to talk on the phone with a patient. She is followed by Frank's wife, Lydia, who reports a problem with a toaster. Joe's son, Chris, comes from the house, and a neighborhood boy, Bert, darts into the yard. Joe amuses Bert in a role-playing game in which Bert is learning to be a police deputy under Joe's authority. He has shown Bert a gun, and they pretend that the basement of the house is actually a jail.

           After the others leave, Joe and Chris talk about the tree and the fact that Kate was outside when it fell. She has never stopped hoping that Larry will return, still alive. Her failure to accept his death is a major obstacle for Chris, who hopes to marry Ann. Kate can only think of Ann as Larry's girl, and she can not accept a marriage of Chris and Ann without first accepting her son's death. Chris's proposed solution, much to his father's chagrin, is to leave the Keller home and business unless his father helps him make Kate accept Larry's death.

            Kate enters and muses over the significance of the fallen tree and Ann's arrival. She also speaks of a dream in which she saw Larry and expresses her belief that the memorial tree should never have been planted. Exasperated, Chris talks of trying to forget Larry. She sends him off to get an aspirin, then tries to wring from Joe an explanation for Ann's visit. She also discloses that if she were to lose faith in her belief that Larry was alive, she would kill herself.

          Chris returns with Ann, and a tense confrontation almost immediately begins. Ann pointedly rejects Kate's hope that Larry is still alive. She also divulges that she is unwilling to forgive her father, now in jail, as Joe once was, convicted of providing the Army Air Force with 121 defective cracked cylinder heads. The parts were used in the engines of P-40 fighter planes, twenty-one of which crashed. Joe, who was later exonerated, attempts to defend his former partner as a confused, somewhat inept ‘‘little man’’ caught in a situation that he did not fully fathom. 

Characters

Dr. Jim Bayliss
          Jim Bayliss is a close friend of Chris Keller. He and his wife, Sue, bought the house formerly owned by Steve Deever and his family; this makes him a neighbor of the Kellers. Although Jim suspects that Joe is as guilty as his former partner is, he likes the Keller family. He even tries to protect Joe from a confrontation with George Deever.

Sue Bayliss
           Sue Bayliss, Jim's wife, reveals that the town knows the truth about Joe Keller, and unlike her husband.

.

Joe Keller/Keller: 

A businessman about sixty years old, who rose from humble beginnings to a career in industrial manufacturing

Kate Keller/Mother:

 Joe’s wife and Chris’s mother, who is about fifty years old

Chris Keller: 

         The oldest Keller son, who is already a war veteran and partial owner of his father’s business at the age of thirty-two.

Ann/Annie Deever: 

The beautiful, former girl next door, who is twenty-six years old and still single.

Doctor Jim Bayliss:

 The current next-door neighbor to the Kellers, who...

Themes

1)Responsibility, Society and the Generation Gap

           The play focuses on Joe Keller’s conflict of responsibilities, his responsibility to his family and that to wider society. He originally believes that he is justified in sending cracked cylinder heads and causing the deaths of 21 pilots, as this allowed his family to make money and allowed his son Chris to inherit the family business. Keller justifies his actions as he thinks he has a higher obligation to his family over society. To Keller there is nothing greater than the family - "I'm his father and he's my son, and if there's anything bigger than that I'll put a bullet in my head!" - and Miller criticizes what he would consider a "myopic" world view.

          The major theme of All My Sons is the belief that people have a wider responsibility to the society in which they live. This is something that Chris, Joe's son, is aware of and believes in. Unlike his father, Chris feels society and other people play a main part in a person's responsibility. When he finds the truth out about his father's actions; he is horrified - "What the hell are you? You’re not even an animal, no animal kills his own, what are you? What must I do to you? I ought to tear the tongue out of your mouth, what must I do?" - and here it is possible Chris has become a sort of spokesperson for Arthur Miller in the play. Keller does not seem to understand his son's anguish, as his responses are "Chris...my Chris..."
            Not until Larry's letter is revealed does Keller finally see the point of view of the next generation. Only after hearing Larry's letter does he reply to Chris' question, "Do you get it now!?" with "Yes...I think I do". Joe Keller eventually realizes that "they were all my sons" in one sense. Keller kills himself in the final few pages of the play, leaving Kate on her own, the one thing she has always been said to fear. The truth seems to give her a sort of strength, as she tells her hysterical son Chris in the last line of the play, to "live...forget now...live" - freeing him of the obligation of any feeling of responsibility for Keller's suicide.

2)American Dream

All My Sons is a criticism of the "American Dream              ". Joe Keller, a representative type who would be considered an ordinary American, has lived through the Great Depression. Despite a lack of education, he has owned a factory, which he hopes his son will inherit. But, Keller’s quest for money led to his responsibility for the deaths of 21 American pilots. Keller has apparently achieved the 'American Dream' - he lives in a 'comfortable' house despite being an 'uneducated man.' Miller is emphasizing the hollowness of the American Dream and that one should 'think about the consequences of our actions.' However, this material comfort which Keller has worked to provide his family with the very best is of little consequence. His strong family unit is an illusion - his wife is ill, Chris is discontent and Larry has committed suicide as a result of his father's narrow-minded decision. It is through the letter from Larry that Keller realizes that he has not only killed one son but all of his sons, a theme reiterated by the title of the play. In conclusion, the American Dream has become more like an American Nightmare. Chris shows moral responsibility while his father Joe shows intense family responsibility.

3)Wartime Profiteering

            Another theme of All My Sons is wartime profiteering. As there were large contracts when America entered the war on two fronts, the conditions were created for what Arthur Miller described as profiteering on a vast scale. Chris Keller is particularly angry that his selflessness in fighting in the war is contrasted by the selfishness of those making money off the war.

4)Death

              Death is another key theme in All My Sons. Kate Keller refuses to accept her son’s death. She denies the possibility of this death for a long time. Recognizing the death of her son would mean that she recognizes that her husband was responsible. This is an issue that constantly weighs on Kate throughout the work. The tree is a symbol that represents that Larry is still alive, and when the tree gets knocked down Kate still refuses to believe that her son is in danger. When Chris finds out his father is responsible for killing the 21 pilots, he replies "I was dying every day and you were killing my boys" - and it is very notable Chris refers to the pilots as 'his boys' and says 'I was dying every day'; making them closer to himself and trying to indicate to the audience the extent of which he feels he has moral obligation to society.
Style

1)Climax
All My Sons has a very traditional dramatic structure, with carefully orchestrated action that reaches a climax. Although it may be argued that each act has its own climax, with a particularly powerful one in the second act, the final climax occurs in the last act, when Joe finally realizes that he was responsible for the deaths of the American fighter pilots, his ‘‘sons.’’

2)Conflict
Tension in drama evolves from conflict. In fact, conflict is virtually mandatory in what is termed the dramatic moment.
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